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Telegrams—** RUTT, LEYTON.” 


Robert Spurden Kutt, 


4 

i 

Organ Builder, LEYTON, E. 7 
i 

- 

4 





Tone Specialist. Imventor and Patentee. 
Electric and Water Organs built during the past 18 
v months for :— | 
Installations for The Poplar and Bromley Tabernacle, 25 


stops; the Parish Church, Thundersley; 
Parish Church, Langton, Dorset; Strat- 
ford Grove Congregational Church, 38 
stops, 3 manuals, Detached Console, 
Electric Blower. 


Blowing, a Speciality. 


Rebuilds, Renovations, 
Enlargements. 


—— 


pak ata 93 BE, Rebuilds :— 
. George Lane Baptist Church; Laindon 
Tunings in all parts Parish Church; United Methodist Church 
East Ham; Chingford Congregational 


of England, Scotland, ae “4 | mis mask Church; Tooting Wesleyan Courch. 
Ireland, and Wales, And Chamber Organs for :— 

British Columbia; Cardiff; Blackheath; 

Cartmel-in-Furness: Teignmouth; Bir- 


uli 
mingham; 2 Leyton; 2 Bexhill; Jamaica; | ; 


Advocated by the 
best known experts. 





Cape Town. 








The Imperial Organ and Piano Co., Ltd. 
LONDON, N.E., ay 
Are actual Manufacturers BY ENGLISH SKILLED LABOUR of oy 


Iron Frame, Check Action, &c., &c., Piamos, & Double & Single Manual Red Organs o 


Of unsurpassed VALUES for Tone and lasting qualities. ¥ ; 


Insist on particulars of these goods from any recognised Dealer in the United Kingdom. 








NEW CHORAL _SONG— _ Now Ready. | 
‘The Psalm of Life’? “4 
(A Setting of H. W. Longfellow’s poem). : : 4 
Arranged for Full Chorus by ARTHUR PEARSON. 4 


An admirable number for a Choral Society. 





O.N., 6d.; Sol-fa, 4d. a 
JAMES BROADBENT & SON, Ltd., 29, PATERNOSTER ROW, E.C. \ 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108. 6d. for 12 
insertions, 68. for 6 insertions, commencing at any time. 


ME: ARTHUR ROSE, Baritone, Choral Concerts, 


Rallads. Musica. ices, Organ Recitals, ete.—10, Brondes- 
bury Villas, N.W. 


OPRANO, A.R.A.M., Bronze, Silver Medallist and Cert. 

R.A.M., is willing to sing Solos in Oratorios or Anthems, Sun- 

days or week-days, for this season, free. Address—A. C., 60, Berners 
Street, Oxford Street, W. 


ME ALEXANDER TUCKER (Bass), for Vocal Re- 
citals, Concerts, Special Musical Services, ete., etc. Highly 


recommended by leading Free Church Ministers. Prospectus on 
application.—Address, Enfield, London, N. 


M* ARTHUR BERRIDGE (Composer) gives lessons 
in Harmony, and revises MSS, for publication.—Address, 
24, Wallingford AVenue, North Kensington, W, 











ME: GEO. PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds, 


R. HENRY BREARLEY (Tenor). Canadian tour, 
1908. Leeds Philharmonic and Choral Societies, Glasgow, 
Liverpool, Birmingham, London (Queen’s Hall),—29, Cliff Road, 
Hyde Park, Leeds. } 
D*: ORLANDO A MANSFIELD, Mus. Doc., Univ. of 
Toronto, F.R.0.0., etc.; Author of ‘* The Student’s Harmony.” 
Editor of **The Woohhouse Edition,” Glenhaven, Torquay. Postal 
Lessons. MSS. Revised. Exam. Classics Analysed, 


ORRESPONDENCE Lessons in Theory, Harmony, and 
Composition. 
—Mr. CHAS. Jessop, F.T.S.C., 66, Harcourt Road, Sheffleld: 


LLAN H. BROWN’S ORGAN RECITALS (of well- 
known London and Provincial Halls and \ Nonconformist 
Churches).—Sole Director, OC, A: Newman, 12, Dafforne Road, Upper 
Tooting. 8. W. 


T. D. EDWARDS, A.R.C.M., Member LS.M.. 














AR 
M Organist and Choirmaster ap 6 B. Church ; Conductor ° 
_AM 


Pontypridd Mus. Society; Local Rep. .. &¢c, ADJUDICATOR, 
CONDUCTOR CHORAL FESTIVALS, ORGAN RECITALIST. Preparation for 
Exams., Recent Successes New Address—TREHARRIS, R.S.0., Glam, 


Me: GEORGE FERGUSON (Tenor). 
Concerts, Musical Services, Sacred Solo, &c, 
40, Ross Road, Wallington, Surrey. 


Oratorio, 
Address— 





MISS KATE CHERRY (Soprano), 
Member I. 8. M., 


is at liberty to accept engagements for P.S.A., Brother- 
hood, or other special services. Morning, afternoon, or 
evening. For dates and terms apply—MarsHALL 
MusicaL Synpicatsz, 42, Bloomsbury Square, 
London, W.O. 


SAMPLES OF ANNIVERSARY 
Post Free, 3d, 
Band Parts arranged. to Anniversary Music, &c., and 
MSS. revised for publication, 


By the popular Composer, W. H. BENNETT, Musio Publisher, 
Oakwood, White Critt, Minsterley, Salop. 


MAKE A NOTE OF IT! 


Frep W. Pracr’s 1910 SELECTION oF 


POPULAR ANNIVERSARY Music 


Will be sent Gratis and Post Free to Choirmasters giving name of 
Church, Sensible words set to Music by the most Fe gs Anni- 
versary Music © s of the p it day, Awarded 18 Prizes for 
1910 Anniversary Music ! 











FRED W. PEACE, Music Publisher, THORNMILL, DEWSBURY. 





LD-ESTABLISHED London Piano Manufactur- 
ing Business for Sale as a going concern. 
Modern building; lease 76 years; very low Ground 
Rent. Apply—Humpert & Frnt, 11, Serle Street, 


Lincoln’s Inn, W.C. 
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MSS. revised and Music arranged for Orchestra, | 
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NICHOLSON & CO., 
Organ SHuilders, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 50 YEARS). 





Organs Constructed with Tubular Pneumatic 

Action, with or without NICHOLSON & Co.'s 

PATENT STOP KEY & SPECIAL COMBINATION 
ACTION. 


Specifications, Estimates, Designs, & Testimonials 
sent post free on application. 





TO CHOIRMASTERS, CHORISTERS, AND 
THOSE LEARNING TO SING. 


Abe English Patent @roucertina 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & Co.’s 


New Model Concertinas 


can be made to suit the taste of the most fastidious in regard 
to quality and’tone, aud are made from 48 to 68 keys in Treble, 
Tenor, Baritone, and Bass, adapted for every description of 
orchestral music. The New Patent Bowing Valves, as used by 
Signor Alsepti, renders its intonation perfect. 











Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, CEORCE ST., SYDNEY, AUSTRALIA. 





Organs built with improved Tracker Action, also with the 
Tubular Pneumatic Transmission Action, on the latest and 
most approved principle. 


SPECIFICATIONS AND ESTIMATES for New Organs, En- 
largements, Repairs, etc., sent free. 


—— —— 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country 


Oar SAMPLES OF XMAS CAROLS, 


&c., 
Sent Post Free on receipt of enquiry. 
(Mention ‘Musical Journal.”) 








“ADDRESS CARD OR LETTER TO . 


MESSRS. LINWOOD, Music Publishers, 
EASTWOOD, NOTTS. 


“A Happy New Year.” Cantata for Children (4d:), is a 
“good thing.” 
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NORMAN & BEARD’S THE BEST 1d. SELECTION 
Organ Pedals fer Pianofortes. | RI ies... PE 


X FOR HOME PRACTICE. X | Angels from the realms of glory 
| 








With Pneumatic or Mechanical Attachment. Brightest and best 
Used & Recommended by all the Leading Organists. Christ ree : emake 


Apply NORMAN & BEARD, Organ Works, Norwich | Cry out and shout 





Hail! smiling morn 
Hark! the herald angels 


NEW ADJUSTABLE ORCAN STOOL. | O come, all ye faithful 


Fits right over the Pedal Board. More reliable and comfort- Shepherds, rejoice 
able than the ordinary Organ Bench—being adjustable to suit | Sing sweet carols 
your height and reach, Any size or design. Beautifully pom ale 7 

finished in Oak, Birch, Pine, Mahogany, or Walnut, to har- While Shepherds watched 





monize with your instrument. Suitable for any Organ, or for AND IS ISSUED BY 
Pianos with our Pedal Attachment. Simple. Just what 
players want—and costing little more than the old-fashioned JAMES BROA DBENT & SON, Ltd. ’ 


29, Paternoster Row, E.C. 


NORMAN & BEARD, L7»., St. Stephen’s Gate, Norwicu ; In either Notation, at 1d. Post free, 14d. 


makes. Send for Lists. Prices from £2 15s. 
And 19, Ferdinand Street, Chalk Farm, N.W. | 














JUST PUBLISHED, 





New Service of Song. 5th Edition, 
16th THOUSAND. ‘*8ongs and Scenes from the Life of the REV. 





JAMES FLANACAN.” 
Sacred Cantata— Music by J. BLENKrRon, F.N.C.M. 


‘THE PROMISES OF JESUS? (222228, foment tae 
| BLENKIRON & CO., Music Publishers, Cragurap, 8.0., co. Durham. 


Composed By THOS. BROOKFIELD, A.T.C.L. 





MUSIC PRINTING AT HOME. 
Musicians should use the BLACK AUTOCOPYIST, most perfect, 


his work is very pleasing, effective, and not over difficult. o 
T yI 5» 4 grammes, Circulars, Sketches, &c. Original written or drawn on 


It is written in Three Parts: Parpbon, PEACE, PoweER, any ordinary paper, with any kind of pen. Write for price list 
and specimens, or call and see apparatus in operation. 


and may be  abrne complete, or in three parts, as Special | Tue Copyina Apparatus Co., Lrp., | Dept. 7|, 128, Cannon Street, 
Sunday Evening Services. London, EC. 


PRICE :—Old Notation, Gd. Sol-fa, 3d. each. | CHRISTMAS CAROLS. 

Band Parts and Words only issued. | New & Oxp. 1d. & 2d. per set. Specimens sent free on application. 
Christmas Services of Song, Cantatas, Anthems, Leaflets, &c. 
Specimens post free. LANTERN SLIDES ON HIRE. 

Sole Agents for Bilhorn Telescope (folding) Organs. Descriptive 
Pamphlets post free. 


W. NICHOLSON & SONS, Lid., 26, Paternoster Square, 


} LONDON, E.C. 





Send for Complete Catalogue of Anthems, Songs, 
Voluntaries, Song Services, Leaflets, etc., 


T. BROOKFIELD, Music Publisher, SOUTHPORT 


A SHORT CHURCH CANTATA, 
PENITENCE PARDON, & race, | W/USIC PRINTING. 


MUSIC BY 


J. H. MAUNDER i 
For Soprano (or Tenor) and Baritone Soli and Chorus, Send for Estimate 
Musical News, 15/1/98.—Devotional. 
Musical Times, 1/1/99.—Admirable. 
Musical Opinion, 1/2/98.—Fine. 


to 
Musical Standard, 5/3/98.—Pleasing. > / 
Price 1s. 6d.; Tonic Sol-fa, 1s. Words 2s. per 100. 
London and New York: NOVELLO, EWER & CO. ames fa or 


| 
TO COMPOSERS. | 49a, Bri ggate. 


THE METHODIST PUBLISHING HOUSE will be pleased | Nat. Tel : 2088. 

















to consider MSS. of easy and effective Cantatas, Anthems, a" LEE DS nite 


Organ Music, etc., also Festival Music for Anniversaries. 


MUSIC EDITOR, 25-35, CITY ROAD, LONDON, E.C. €stablished when George the Chird was King 


simplest, and cleanly copyist invented for reproducing Music, Pro- ° 
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Any Chotrmaster or Choral Society Conductor may have 5 of these Cantatas 
. on approval for 21 days by calling or sending to our London Office. 


CANTATAS FOR GENERAL USE. 





THE GALILEAN 

THE CITY OF GOD hi 

FROM STORM TO CALM 

LIGHT FROM HEAVEN .... 

THE SON OF MAN (Easter) 

THE PRODIGAL SON : 

THE CITY OF GOLD ia 

THE PRINCE OF PEACE 

JONAH _s.. 

THE FOUNTAIN OF LIFE. 

THE COMING KINGDOM OF CHRIST 
THE SAVIOUR OF MEN (Easter)... 
THE KING OF GLORY (Easter) ... 
CHRIST ON THE SEA i 
NICODEMUS 

THE HOME AT BETHANY (Easter) 
THE SHEPHERD OF SOULS be 
MESSIAH’S REIGN 

PRAYER AND PRAISE 

THE DAY OF REST 

THE LAND BEYOND ss 

FROM MANGER TO CROSS (Easter) 


FROM GETHSEMANE TO CALVARY (Easter) Jno. S. Witty 


Chas. Jessop a “ 1s. 
Chas. Jessop o vin 1s. 
A. J. Jamouneau is ie 1s. 
Frederic James, Mus. Bac. ... 1s. 
Frederic James, Mus. Bac. .... 1s. 
Arthur Berridge ~~ _ 1s. 
A. J. Jamouneau a ‘ah 6d. 
A. J. Jamouneau 6d. 
A. J. Jamouneau 6d. 
A. J. Jamouneau 6d. 
A. J. Jamouneau 6d. 
A. J. Jamouneau 6d. 
Fred. W. Peace 8d. 
Arthur Berridge 6d. 
Arthur Berridge 6d. 
Arthur Berridge 6d. 
T. Brookfield 6d. 
Maurice Johnston 6d. 
Arthur Pearson 6d. 
Jno. S. Witty 6d. 
Jno. S. Witty 8d. 
Jno. S. Witty 6d. 

6d. 


Sol-fa, Words only, and Band Parts are issued to all the above enna: one. 


JAMES BROADBENT & SON, LTD., 29, PATERNOSTER ROW, LONDON, E.C. 





Worship dongAnthems 


A SERIES GF HIGH-CLASS 
ANTHEMS OF MODERATE DIFFICULTY. 


Sing unto God. 


FREDERIC JAMES, Mus. Bac. 2d. 


O Sing unto the Lord. 


FREDERIC JAMES, Mus. Bac, 2d. 


O God, Thou art my God. 


A. H. EDWARDS, Mus. Doc., F.R.C.O. isd. 


Blessed are the Dead. 
FREDERIC JAMES, Mus. Bac. 2d, 


The Wilderness. 


Sir JOHN GOSS. 2d. 


Rock of Ages. 


ARTHUR PEARSON. 2d, 
Sol-fa Edition (to all except ‘ The Wilderness”), 1d. 


JAMESON, ADAMS, & Co. 


49a, BRIGGATE, LEEDS. 
Or “ Musical Journal,” 29, Paternoster Row, €.C. 


NOW READY. 


Chree Oraan 
Compositions 


H. A. FRICKER, Mus. Bac., F.R.C.O. 
(Leeds City Organist). 


BOOK 1.—ROMANCE. 
2,—_MARCHE ECCLESIASTIQUE 
chiiaesciancad 


Nos. 1 and 3—PRICE 6d. net, per book. 
(Post Free, 7d.) 


No. 2—PRICE 1/- 
James Broadbent & Son,Ltd.,13, BrunswickPlace, Leeds 
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THE announcement that arrangements are prac- 
tically made for holding a “ Festival of Empire” 
at the Crystal Palace during the summer months 
next year will be welcome news to many—espe- 
cially to the organizers of the Choral Festivals 
usually held there. It looks as if the Palace was 
not going to be demolished yet awhile at any rate. 
The Nonconformist Choir Union Committee has 
made up the “Book of Music” for 1910, and 
will contain the following pieces :—“'Te Deum” 
in G (John E. West), “Hymn to the Trinity ” 
(Tschaikowsky), “As pants the hart” (Spohr), 
“QO gladsome Light” (Sullivan), “Unfold, ve 
Portals” (Gounod), ‘“ Wash me throughly” 


(Wesley), “ Bring branches from Forest” (F. H. 
Cowen), “The Song of the Pedlar” (Lee Wil- 


liams), 


“Come to me, gentle sleep” (F. H. 
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Cowen), ‘*O happy eyes” (Elgar), “ We love our 
Island story” (Eaton Faning). Truly an excel- 
lent selection. 
Ww 
The first annual dinner of the recently formed 
Free Church Musicians’ Union passed off very 
successfully. The attendance was not numerous, 
but it was representative, and the speeches were 
hopeful and encouraging. Mr. H. F. Nicholls, 
A.R.C.O., the energetic Hon. Secretary and 
founder, is to be complimented on the result of 
his efforts during the past year. 
w 
The members of the North Staffordshire Dis- 
trict Choral Society may be congratulated on 
having been “commanded” to sing before King 
Edward and the King of Portugal, at Windsor 
Castle, on the 15th ult. That they sang well we 
may be sure. Their programme included the fol- 
lowing well-known pieces: “Hymn to Music” 
(Dudley Buck), “ Who is Sylvia?” (German), 
“Weary wind of the West” (Elgar), ‘Sound 
sleep” (Vaughan Williams), “The Beleaguered ” 
(Sullivan). Under the very able conductorship 
of Mr. James Whewall, they have won many 
prizes at competitions. It may be remembered 
that it was for this choir that Elgar wrote “ King 
Olaf,” one of his earliest sucvesses. ‘“ The Dream 
of Gerontius” also received one of its first ren- 
derings from this choir, conducted by the com- 
poser. After the performance Elgar wrote to the 
Secretary :—‘“I place your choir in the highest 
rank, and thank the members for giving me the 
opportunity of hearing a performance of my work 
almost flawless.” Just a year ago the Hanley 
Glee and Madrigal Society sang before the King 
and Queen of Sweden; so the Potteries district 
has been highly honoured. 
Ww 
It must be something unique for an organist to 
play a voluntary at his own wedding. Mr. Frank 
Mummery recently did this at St. Stephen’s 
Church, Walbrook. He selected a Prelude and 
Fugue by Bach for the event. We have heard 
of an organist who always, on the occasion of a 
wedding, selected pieces written in the key of 
B flat, because the key of two flafs was, as he 
said, “so appropriate!”” Probably to Mr. Mum- 
mery B sharp was the all-important note, fearing 
he might keep the bride waiting at the altar. 
Ww 
Sir Frederick Bridge has propounded a scheme 
for helping needy organists. He suggests that as 
many organists as possible should undertake to 
give, once a year at least, an organ recital, the 
proceeds to be given to this fund. If this was 
done in half the churches and chapels in the 
kingdom, a large sum ‘would be realised. 


Ww 

By the death of Dr. H. E. Ford, which took 
place on November 3rd, we lose our oldest 
cathedral organist. He was appointed to that 
position in Carlisle Cathedral in 1842, and for 
sixty years faithfully discharged the duties. 
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Sassing Notes. 


ArTRACTED by the theme, I have read the late Mr. 
Marion Crawford's posthumously-published novel, 
“Stradella.” The name of Stradella is, of course, 
familiar to musicians. He was a prominent Italian 
composer of the seventeenth century, whose work in- 
fluenced our own Pureell. His fame was “ greater 
when he breathed his last than it had ever been before, 
and in Italy he is not forgotten yet.” -He had a notable 
romance in his life, and that romance is the foundation 
of Mr. Crawford’s story. Stradella, according to one 
of his biographers, was “a comely person and of an 
amorous nature.” That explains it all. The story is 
this: Stradella was engaged to give lessons to a young 
and charming lady singer named Ortensia (Burney 
says Hortensia). Bourdelet naively remarks in regard 
to this situation: “I only say what I know when 1] 
speak of the dangers there are in giving young masters 
to young and beautiful ladies to teach them music. 
For it must often happer that au amorous song sung 
very tenderly makes an impression upon the heart of 
any young person.” Of course! We all know how 
Mozart and Haydn were captured by their pupils, and 
there must be many cases of a like kind among the 
rank and file of our present-day profession. 


Well, here was another case of Abelard and 
Heloise. Ortensia fell in love with her master, and he 
fell in love with his pupil. So, one purple and silver 
night (it was in romantic Venice, too), they went away 
together. “ Stradella drew the great dark cloak about 
Ortensia, and covered her hair with its big hood, and 
helped her into the gondola that was waiting. Then 
they glided away among the shadows.” Next day they 
were in Rome. Now Ortensia, you must know, was 
loved by a young nobleman, who was indeed paying 
Stradella for her lessons. His name was Contarini. 
When Contarini discovered the flight, he was filled with 
jealous fury, and vowed revenge. He hired a couple 
of assassins, and ordered them off to Rome. When 
they got there, it was to find Stradella playing the 
organ of St. John Lateran. He played so divinely 
that the assassins were overcome with emotion,—and 
instead of doing what they had come to do, they took 
Stradella into their confidence, and, in vulgar parlance, 
told him to make himself scaree, taking the lady with 


him, of course 


The warning was acted upon. That night the couple 
left for Turin. The reformed assassins went back to 
Venice and told Contarini that the lovers had left 
Rome some days before their arrival and had gone to 
Turin. Contarini, disgusted, engaged three new assas- 
sins, who immediately proceeded to Turin. In the 
meantime Stradella and Ortensia had told their love 
story to the Duchess of Savoy, who, apprehensive over 
the business, sent Ortensia to a convent for protection, 


and appointed Stradella her own maestra di capella. 
But Stradella was a marked man. One evening, to- 
wards dusk, he was walking on the ramparts when the 
three assassins rushed on him and stabbed him, as they 
supposed, fatally. But Stradella did not die. He re- 
covered, and then he married Ortensia. The sky 
seemed to be clear at last. But though Stradella and 
his wife loved each other deeply and were very happy 
together, they both recognised the shadowy danger 
under which they lived. Five years passed, and they 
were together in Genoa, whither Stradella had gone to 
conduct the rehearsals of a new cantata. One night 
just before dawn the instruments of Contarini’s un- 
dying hatred and vengeance broke into Stradella’s 
lodgings, and creeping to his bedroom, stabbed the 
sleeping pair through the heart. They fled away 
through the darkness and were never heard of again. 
There is an old French saying: “Songs and knife- 
thrusts keep close company in musical Italy.” It was 
never more true than in this case of Stradella and 
Ortensia. 


One of the American musical monthlies prints some 
curious gossip on the possible effect that marriage may 
have upon a musical artist, male or female. The gossip 
has arisen from the expressed regret of Mme. Gadski, 
an operatic voice-trainer, that one of her lady pupils is 
to be married. The tables are neatly turned upon Mme, 
Gadski herself when a writer quotes from some printed 
reminiscences of her own. According to these remi- 
niscences, when she was seventeen and sang in Berlin 
for the first time, the erities said that she was cold, and, 
as it was plain to see, had never loved. ‘“ You see, in 
the old country they write more daringly about those 
things than we do here. Then I would have been 
afraid to look a qgnan in the face, but soon it was differ- 
ent. The right man came along, and I saw life through 
different eyes. My temperament was changed, and I 
sang with my heart.” Then why should Mme. Gadski 
deplore that the same privilege is being accorded to her 
pupil? The American writer asks, nevertheless, 
whether it is not true “ that the unwedded and virginal 
often sing with more passion than a soprano who has 
had the experiences of the woman of Samaria?” I 
should not like to answer, one way or another. Much 
would depend, no doubt, on the nature of the “ ex- 
periences.” The late Sir August Mauns used to say 
that a musical artist always expressed himself better 
after he had known sorrow, so that even a disappoint- 
ment in love may have its compensations. 


Though I disagree with Mr. Campbell Morgan in dis- 
allowing “the principle of a choir singing an anthem 
to a congregation,” I am glad to support him in con- 
demning the practice of having the anthem sung during 
the collection. The British Weekly had a column 
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“special” on this subject the other day. The writer 
had been at one of the chief London Nonconformist 
churches on a recent Sunday, and heard the announce- 
ment: “ The collection will be taken during the singing 
of the anthem.” He is very sarcastic over this arrange- 
ment, but he writes with wisdom and common sense 
too. The passage I like best in his article is this: 

My thoughts travelled to a morning service in the par- 
ish church of St. Malo two years ago, and to the singing 
of a solemn anthem, “ Hece panis.” Fashionably dressed 
strangers mingled with fisherfolk in the pews; there was 
a crowding and a rustling about the doors. As the an- 
them began, a hush fell on all that holiday multitude. 
One after another knelt down, I saw tears on several 
faces. The music and the words, heard in silence, be- 
came an act of worship. The handing round of plates 
or bags at such a moment would have seemed an imper- 
tinence. Later on, I saw money freely given. 
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Heard in silence, the anthem became an act of worship 
—that is the pregnant part of the quotation. The an- 
them can never be an act of worship when it is sung 
simply to “cover’’ the noise of the collection. One 
cannot listen reverently to anything while fumbling 
about for small coins in handbags or waistcoat pockets, 
watching all the time the nearer and nearer approach 
of the plate or the offertory bag. The writer to whom 
I have referred hints that when collection and anthem 
are thrown together it is in order that long-winded 
orators may gain another five minutes for their prosy 
sermon. I am afraid I must agree with him. But, 
then, why not ‘try the old Scottish custom of taking 
the collection at the doors, before or after service ? 


J. CurHpert HADDEN. 
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Musical Jiotes and Gueries. 


By Orxtanpo A. Mansrrexp, Mus. Doc., University or Toronto; -F.R.C.O.; 


L. Mus. L.C.M. ; 


L. Mus. T.C.L. 


(Author of “ The Student’s Harmony,” Editor of “ The Woolhouse Edition,” etc., etc.) 


THE ASSOCIATION THEORY AGAIN. 


Like the poor, certain musical or unmusical notions 
are ever with us. One of the worst of these is the 
hoary error that the associations amidst which music is 
performed can radically alter its character. A Turkish 
writer, H. V. Mouradin, in a recent number of the New 
Music Review (New York), asserts that “it is the as- 
sociations of the words and the moral atmosphere that 
for some people makes the so-called ‘Gospel tunes’ so 
‘elevating.”” The writer goes on to describe how he 
once heard the song known as “ The Holy City,” sung 
inside a drinking saloon, and felt “as if it were a de- 
secration.” This is a feeling many of us experience in 
regard to much of the unseasonable and. irreverent 
hymn-singing without which scarcely any Free Church 
function is considered complete. Continuing, our writer 
thinks that if he had heard the same song and singer 
“in a mission hall with even a worse accompaniment,” 
he “might even have got some inspiration.’ Not if 
he were a true musician. As such he would never de- 
rive any benefit from inferior music, and would never 
fail to detect it in any connection. Music of the type 
of “ The Holy City,” when heard in purely secular sur- 
roundings, can only be said to have gone to its own 
place. For the music is banal, and the words are sen- 
timental. And for neither of these elements is there 
any place in the realm of true church music, We do 
not need in Divine service, or in religious connections, 
what old Samuel Wesley, the son of Charles Wesley 
and the father of Dr. Sebastian Wesley, once termed, 
“ballad tunes, with sacred words, to make them pass 
as solo anthems.” 


—_—— 


MUSIC, MONEY, AND MORALITY. 


A comparatively recent issue of a musical contempor- 
ary contains an interesting article upon “ Musicians 





and the Income Tax,” in the course of which much 
valuable advice is given to the novice in these matters 
in regard to what may and what may not be regarded 
as legitimate deductions from the income of an average 
organist or musician. But the crux of the whole matter 
lies in the statement of the writer of the article that 
“tax assessors vary.”’ And, he might have added, not 
only assessors, but local surveyors and commissioners 
also. This is particularly the case when the local 
officials are Tories and Episcopalians of the more rabid 
type, and the musician a declared Liberal and Free 
Churehman. A typical instance has just come under 
my notice. In this case the local Clerk to the Com- 
missioners, ignoring the correct, complete, and carefully 
compiled returns of a local Free Church musician, is- 
sued an excessive and vindictive assessment upon, 
practically, the whole of the income without any de- 
ductions. The local Surveyor having curtly refused to 
interefere, on the ground that musical expenses were 
simply estimates (!), notice of appeal to the Local Com- 
missioners was immediately given. Compelled to be 
from home on most important professional business on 
the day of appeal, the appellant secured a qualified and 
experienced solicitor to represent him. But not only 
did the Commissioners practically refuse to hear the 
legal representative, but they further refused to post- 
pone the case for the personal appearance of the ap- 
pellant, or to receive an affidavit as to the accuracy of 
his accounts, concessions granted in other cases, notably 
in that of one of the shining lights in the local Tory 
firmament. 





The consequence of this arbitrary, if not illegal 
action was that the appellant was rendered liable to 
taxation upon the whole of his gross instead of his nett 
earnings. Being unable to bear, or not feeling justi- 
fied in bearing, the cost of appeal, the attention of the 
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Inland Revenue Board was drawn to the case. After 
the usual delay, this august body announced that, in 
reply to enquiries, they had been informed by their 
local subordinates that the appellant had kept no books 
or accounts, and produced no receipts. As the Com- 
missioners and other local agents had in their possession 
abstracts of accounts for the last three years, carefully 
compiled from the appellant’s books and receipts for 
the same period, such an astounding falsehood could 
not be allowed to pass uncontradicted. Consequently 
the matter is now forming the basis of a legal action. 
For this reason comment on the case is barred. But 
this, and other incidents of similar character, will serve 
to show that the spirit of the Star Chamber is still 
alive in this 20th century, and to demonstrate the ap- 
parent futility of the appeal of Free Church musicians 
to local Commissioners or Surveyors in districts in 
which party or denominational feeling runs high. 





EXPERT OR EMPIRIC ? 

The ways of soi-disant organ experts may not be 
narrow, but they are certainly peculiar. Being often 
called upon, and almost always willing, to help churches 
in the matter of advice in regard to organ building or 
re-construction, I frequently come across the uncertain 
One recently drew up 
a specification in which the only reed stop was a 
Clarion, 4ft. Another “ magnified his office” by as- 
serting that the Open Diapason he had arranged for 
inclusion in his scheme was a stop only found in “the 
largest Cathedral organs!” Seeing that an Open 
Diapason is found in the scheme of every organ, from 
the common or garden type upwards, the use of the 
word “only” was, to say the least, unfortunate. A 
third authority selected, as the second of two pedal 
But all these outrages pale 
into insignificance in comparison with that perpetrated 
hy a fourth adviser who,—after filling about twenty 
folios deseriptive of the most unimportant details such 


footprints of these gentlemen. 


stops, a 16ft. Trombone. 
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as any respectable and self-respecting builder would 
see to as a matter of course, and after stipulating for 
wooden pipes to be made from timber now practically 
unprocurable, and for four fasteners to be placed upon 
the music desk,—actually omitted to say a single word 
relative to wind pressure, although the scheme provided 
for a pneumatic action throughout and a detached con- 
sole! In view of such displays of colossal ignorance 
and incapacity, churches cannot be too careful about 
trusting their organ affairs to the hands of reputed ex- 
perts whose possession of expert knowledge exists 
largely in these gentlemen's own imaginations, and 
whose claims to the consideration of organ committees 
are mostly based upon the fact that they are personal 
friends of some committeeman or church officer. Caveat 
emptor. 

Since writing the foregoing paragraph, I find 
that Mr. E. H. Lemare has been saying something 
of a very similar character in the New Music Review 
for November.’ He claims to have been shewn by an 
organ builder a specification of about twelve closely 
typed pages in which after the “expert” had specified 
certain wood, metal, screws, style of action, size of 
soundboards, ete.. not omitting “a console containing 
both stop-keys and draw-stops which no one could pos- 
sibly manage,” he demanded “that the steadiness of 
wind should be such that he could play his own arrange- 
ment of Wagner’s Bridal chorus from Lohengrin!” 
As Mr. Lemare adds, “the committee, no doubt, were 
impressed by the wonderful knowledge displayed in 
the contract ; but they were evidently unaware that had 
it been carried out in all its details, they would not only 
have had an organ which would have gone to pieces in 
a few years, but the firm building it would have ruined 
their reputation for ever.” From this it would appear 
that the organ-builder, as well as the purchaser and the 
player, may well pray to be delivered from our friend, 
or common foe, the imagined organ “ expert.” 


PWS we 


Lines and Spaces. 
By J. R. Grirritus, Mus. Bac. 


‘Lo the kindness of a friend I am indebted for a copy 
of The Musical Antiquary, the first number of which 
appeared in October last. The magazine covers sixty- 
two pages, each of which is devoted to the reproduc- 
tion of interesting extracts from the storehouse of the 
past, or to the elucidation of doubtful points in musical 
history. There is abundance of matter available for 
such a publication, and if the editors can succeed in 
future numbers in maintaining the interest the present 
number evokes, success should attend their efforts. 
The first article is by R. A. Streatfeild, on a subject 
much needing investigation, viz.: Handel's visit to 
Italy. Mr. Streatfeild, through personal researches 
and the help of friends, clears up some misconceptions, 
and gives as lucid an account of Handel’s sojourn as 
is possible under existing circumstances. The second 


paper is A Letter to a Musician on English Prosody,” 
by Robert Bridges; and following this, oue on Early 
Elizabethan Stage Music, in which is printed Robert 
Parson’s song, “Pandolpho.” Poor Parson’s death 
was tragic enough—he was drowned in the Trent, at 
Newark, January, 1569-70. Some interesting “ Notes 
on the Parish Registers of St. Helen’s, Bishopsgate,” 
follow, and in these we find recorded the marriage of 
Giles Farnabye and the baptisms of three children of 
Thomas Morley. The magazine concludes with a 
sketch of Dowland’s Musical Banquet, 1610, and 
* Lists of the King’s Musicians, from the Audit Office 
Declared Accounts,” and a page of Notes and Queries. 
The journal is published by Henry Frowde, and ap- 
parently will appear quarterly, seeing that the second 


number is promised for January next. 
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The “ Notes on the Parish Registers of St. Helen’s, 
Bishopsgate,” above quoted, remind me of a book I 





- have this week been reading—‘‘Old London City 


Churches: their Organs, Organists, and Musical Asso- 

ciations,” by Dr.C. W. Pearce. The work is absorbing 

from beginning to end, and especially so to an organist. 

It is not till one peruses a work like this that we 

understand the part these old churches have played in 

the music-making of England. In fact, the book ap- 
peals not only to musicians, but to students of archi- 
tecture, biography, and English history generally. 

The index itself is a model of what indices should be, 

and shows at a glance the treasures discoverable in the 

body of the work. Let me just describe the index. 

It is divided into six columns, the first of which con- 

tains the number of the church referred to—and there 

are no less than a hundred and eight places of worship 
described! The second column contains the name of 
the church; the third, the street in which the chureh 
is (or was) situated; the fourth, the name of original 
builder of the organ; the fifth, special points of in- 
interest ; and the sixth, the page on which the deserip- 
tion begins. There are, moreover, three devices which 
serve to make the index still more valuable. Thus, 
the names of churches which no longer exist are printed 
in italics (there are, alas! sixty such churches); the 
churches not re-built after the Great Fire are marked 
with an asterisk (there are no less than thirty-four 
such); while the names of churches not destroyed by 
the Great Fire are printed in thick type, and fortu- 
nately of these there are sixteen. What a significantly 
concise commentary on the devastating effects of ‘the 

awful Fire of 1666! 

Naturally the fifth column—special point of interest 
—is the one which holds the attention most. Let me 
give a few specimens :— 

S. Alban, Wood Street. Here is ancient pulpit 

hour glass. 

All Hallows, Bread Street. Milton baptized here. 

John Stanley, organ- 
ist, 1724. 

All Hallows the Great. os a organist, 

S. Alphege, London Wall. Porch of PrioryChurch 
still left. 

Lord Beaconsfield bap- 
tized here. Daniel 
Pureell, Dr. Greene, 
J. Stanley, and Dr. 
James Higgs, organ- 
ists here. 

S. Andrew Undershaft." Stow, the historian, and 

Dr. Worgan buried 
here. 


S. Bartholomew-by-the- Miles Coverdale origin- 
Exchange. ally buried here. 


S. Andrew’s, Holborn. 


These are but a few of the features described on the 
first page, but surely they will serve to show what a 
fund of information is to be found in the index alone, 
to say nothing of the mass of material Dr. Pearce has 
packed into the 247 pages forming the book itself. 
The preparation of such a work must have cost its 
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author untold labour. But the result is one that will 
give many an hour of quiet enjoyment to the earnest 
musician. And the description of these grand old 
churches, from the stately and picturesque Temple 
Church to the least known of all the buildings that 
are now no more, will make many a reader grateful to 
the author for what must have been a labour of love. 
The book is published by the Vincent Music Company, 
at a price that will bring it within the reach of all— 
three shillings. 


oir -Fm 

-I notice with pleasure that Mr. F. G. Edwards’ 
“One Hundred Psalms” has passed into a second 
edition, and that it has been “ authorised for use in the 
congregations of the United Free Church of Scotland 
by the General Assembly of 1909,” and has been “ re- 
commended for use by the Synod of the Presbyterian 
Chureh of England, 1909.” This must be very grati- 
fying to its author. Advantage has been taken in 
issuing this new edition to give wider margins, an im- 
provement of no mean kind. It was not till I compared 
the new with the first edition that I realised what a 
rest and comfort to the eye the wider margin con- 


tributes. 
* * * 


I have been reading a paper by Charles M. Alexan- 
der, in the Girls’ Own Paper. The title was, “ How 
to Make a Church Sing.” I have underlined the word 
make myself, because it seems to be typical of the 
attitude Mr. Alexander adopts towards congregations. 
Personally I would prefer to induce a church to sing. 
The word “make” savours too much of autocratic 
methods. Such a style is exhibited over and over .’ 
again in the paper under notice. ‘“ Sometimes,” writes 
Mr. Alexander, “I catch my choir singing joyful 
praises with faces fit for a funeral, and I immediately 
stop them.” “Tf I find that I have given out 
a hymn which the people will uot or cannot sing, I 
stop them, sometimes in the middle of a stanza.” 
“T have gone to a place sometimes and failed to get a 
hearty response to the first hymn, . and noticed 
someone in the audience who seemed to be singing 
heartily. . . . Then I have asked that person kindly 
to stand where he was, and sing a stanza or the chorus. 
Usually he will do this if you go at it firmly.” “I 
remember one hot summer afternoon, at the Bible 
Conference at Northfield. . The atmosphere was 
sultry. . . . When we started it seemed to me that a 
state of deadness settled down on the audience. 

The thought came to me that something must be done, 
and done quickly. The piano was on the floor below 
me ...and the sound was muffled. . . . In the middle 
of a song I stopped everybody, and called for four- 
teen (!) men to come to the front and lift the piano to 
the platform. Everybody woke up.” “ Years ago,... 
a friend and I held a mission. . . . There was an old 
cracked piano, with a poor accompanist and no choir. 
I had to face that crowd of Western men, many of 
whom had not been to church for twenty or thirty 
years. I took the simplest song I had, and was trying 
hard, to no purpose, to secure their co-operation. In 
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despair, I climbed over the footlights to the front seat, 
where a number of old men were sitting. Pointing 
right at them, I said, ‘Why don’t you men sing?’ 
They looked frightened, and one poor old man wheezed 
out in*a half whisper, ‘If you had asthma as bad as 
I've got it, you wouldn't sing, either.” He got a 
speedy pardon, but I went back to the platform, and 
asked everybody who had no asthma please to sing. 
We had a rousing song service after that.” 

Now it is evident from the above extracts, and from 
the remaining portions of the paper, that Mr. Alex- 
ander had in mind Mission meetings, and not churches. 
The whole title is a misnomer, and the remarks are 
quite inapplicable to the promotion of worship-music 
in any church. His one panacea for poor singing is 
suddenly to stop the singing, and not at the end of a 
verse, but in the middle of a line or phrase. In other 
words, to create a sensation, a method that might go 
down in American churches, but I hope would find no 
sympathy in a single place of worship in Great Britain. 
In churches, surely nine-tenths of the congregation 
may be taken as sincere worshippers. In this case, 
when they are singing they are addressing God. How 
dare Mr. Alexander, or any other man, abruptly check 
such worship by shouting “ Stop” ? 

The paper is full of loose statements and weak ar- 
gument. In the early part of it he says he always 
works on the principle that everyone in an audience 
can sing. A little further on he states that Mr. Moody 
“could not sing the simplest tune himself!” Speak- 
ing of oratorio, he says, “I have never known of a 
single conversion through hearing an oratorio. I go 
further, and say that I never knew of a genuine con- 
version through the singing of an anthem” Here is 
another instance of viewing things from the standpoint 
of a missioner, rather than from that of a regular 
church worshipper. Mr. Alexander apparently takes 
no account of the needs of men and women directly 
they are “converted.” And then, to follow up his 
point about a choir “singing joyful praises” with joy- 
Would he insist upon a choir singing a 
I quite 


ful faces. 
solemn hymn with dismal faces, and so on? 
concede that in solo singing there should be some cor- 
respondence between expression of sentiment and ex- 
pression of feature; but anyone who has had much 
experience in conducting the psalmody of large con- 
gregations will readily discover that it is as impossible 
to secure unanimity of facial expression as it is unde- 
sirable. During the singing of a hymn, everyone is 
responsible to his God, and not to man, for the momen- 
tary expression of countenance. If anyone wishes to 
see how absurd it would be to alter the facial expres- 
sion in accordance with every varying sentiment in a 
hymn, let him stand before a looking-glass, and sing 
through any hymn having a change of sentiment—say, 
“When I survey the wondrous Cross.” He will readily 
find that an attempt to look joyful, or sad, or medita- 
tive, will most certainly result in grotesqueness of 
feature. True expression must come from within, not 
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fiom without. If there be present a true feeling of 
worship, the face will take care of itself. 

As to the choice of music, Mr, Alexander's ideal 
seems to be “The Glory Song”’—which is nothing 
more nor less than a vocal waltz—and “ Tell mother 
I'll be there.” Need anything further be said? It 
will be a poor day for England if such peurile words 
and music take the place of the healthy, robust psalm- 
ody for which our country has been noted from the 
time of the Reformation to that of Stainer, Baraby, 


Dykes, and Sullivan. 
a oe. 


In happy contrast to the preceding was Rev. Carey 
Bonner’s paper at the London meeting of the Free 
Church Musicians’ Union, the other day. Here are a 
few of his terse sentences :—‘ The choir could vitalize 
the work of any sanctuary.” “Worship music should 
be the best that could be given.” “The supreme aim 
of church services was that men might wait upon God.” 
The same sentiment, but in other words, was expressed 
by Dr. Clifford, the other day, at the opening of the 
new organ at Westbourne Park Chapel. ‘I do not 
look upon the service of song as mere embroidery,” 
said he, in his preliminary address. “Singing is the 
soul of worship, the very essence of true devotion. 
It helps to communicate the sense of awe which itself 
is born of the wonder and surprise that God so loved 
us as to give us His Son, Jesus Christ.” 

“oak ee 

I was sorry I was unable to be present at the first 
Annual Dinner of the Free Church Musicians’ Union, 
on the 6th ult. I should much have liked to meet in 
person once more many of those present whom I have 
not seen for some years. I was pleased to know that 
so large a number attended. Among those present 
were Rev. Stuart Robertson, M.A., Mr. Mansfield, 
Mr. H. F. Nicholls, Mr. Josiah Booth, Mr. Minshall, 
Mr. Thomas Facer, Dr. F. N. Abernethy, Mr. Arthur 
Berridge, Mr. Horace Holmes, &c., &e. Quite a num- 
ber of toasts were given. I must just conclude with 
two anecdotes, given, I understand, by two of the 
speakers. Mr. Horace Holmes has a detached console 
to his organ, and a lady said to him once, “I wonder 
you play on that harmonium when you have that beau- 
tiful organ so close at hand!” Mr. Josiah Booth 
knows a choirman who objects to the words of the 
hymn associated with his tune “ Commonwealth,” and 
refuses to stand and sing it. On one occasion, the man 
sitting next this particular choirman said, “ Look here, 
I don’t object to you sitting down during the hymn, 
but what I do object to is your sitting, during the 
hymn, on my hat!” 


——+—@69—-—-—— 


A REMARKABLE record has been commemorated 
at Teignmouth by the presentation to Miss Linter, 
organist. of the Parish Church of St. Michael, East 
Teignmouth, of an illuminated address and a purse of 
130 sovereigns. The post of organist in the church 


has remained uninterruptedly in the Linter family 
since 1809, 
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Dr. Grlando 


Dr. Ortanpo A. MansrreLp needs no formal 
introduction to the readers of the Musica. 
JourNnaL. For more than twenty years occasional 
articles, and latterly a regular monthly contribu- 
tion from his pen, have appeared in our pages. 
From these our readers have come to know that 
he is a thoughful and capable Free Church 
musician. 

Dr. Mansfield was born on November 28th, 
1863, at Horningsham, Wilts, where his father, 
the Rev. J. Pearse Mansfield, was minister of the 
oldest Congregational Church in England. When 
only nine or ten years of age he began to take 
lessons on the piano from the village schoolmaster, 
Mr. Bigwood, an enthusiastic amateur musician in 





MRS, MANSFIELD. 


his day. The boy had u beautiful soprano voice, 
ranging to top C, occasionally soaring up to E. 
When his voice broke it became baritone, and his 
musical knowledge enabled him to read anything 
at sight. 

Young Mansfield’s early education being com- 
pleted, the idea of his parents was for him to go 
into the scholastic profession, and his later studies 
were fixed with that in view. But musical ability 
and preferences so asserted themselves, that at 
the age of sixteen serious study of the pianoforte 
and organ commenced, under Mr. W. Haydn Cox, 
Mus. Bac., Cantab., of Clifton, Bristol, a pupil of 
Mr. George Riseley in organ playing, and of 
Mr. Franklin Taylor for pianoforte playing. Mr. 


Cox was an artist and teacher of great refinement 


and conscientiousness, and one who laid the 
foundations of a good technique and high stan- 
dard. With the exception of occasional lessons 
from some London pa cr this teaching was all 
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A. Mansfield, 


Dr. Mansfield received. In composition and 
theory he is entirely self-taught. As a proof of 
the excellency of the instruction he received, it 
may be mentioned that he took his A.R.C.O. after 
but eighteen months’ study on the organ, and 
received his first appointment when only eighteen 
years of age, viz.: at Manners Street Wesleyan 
Church, Trowbridge. While in that town he was 
conductor of the Choral Society. He was also 
music-master at the Wesleyan College in the 
district. 

In 1885, Dr. Mansfield accepted the post of 
organist at Holy Trinity Church, Torquay, where 
he had a mixed salaried choir. The service was 
“plain,” but the canticles were sung to settings. 





DR. MANSFIELD. 


The forgan was poor, and altogether the enthu- 
siasm of the young organist was damped. An- 
other opening in the town presented itself, and 
mm response to more than one invitation he became 
organist, in 1900, at Belgrave Congregational 
Church, where he has a mixed but voluntary choir 
of thirty voices. The work there is limited by 
the constitution, capability, and willingness of the 
choir, the latter being fuirly satisfactury ; but the 
present lack of male voices is somewhat of a 
drawback. Nevertheless, they chant the psalms, 
and sing two to four anthems, as well as responses, 
very creditably every Sunday. 

The organ in Belgrave Church is one of the 
largest in the West of England. It was recently 
rebuilt and enlarged under Dr. Mansfield’s direc- 
tion. It is a 4-manual instrument, and contains 
41 speaking stops. Dr. Mansfield gives frequent 
recitals, which are greatly appreciated and usually 
attract large audiences. He is a brilliant player, 
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and his programmes are always made up of really 
good music well selected. The minister of the 
church is the Rev. J. Charteris Johnston, with 
whom the organist is on the best of terms. 

Dr: Mansfield has had several offers to move 
to the Colonies. A few years ago he had practic- 
ally decided to go to South Africa, as head of a 
musical college; and quite recently he had an 
offer from one of the principal churches in Toronto 
to become their organist, at a salary of £250 per 
annum. The negotiations went so far as arrange- 
ments being made for a personal interview be- 
tween the minister of the church and himself; 
but Dr. Mansfield refused to make any personal 
effort to secure the position, and ultimately the 
negotiations fell through. 

Before he was twenty-one, Dr. Mansfield passed 
for his F.R.C.O. and L. Mus. T.C.L. In 1887 he 
graduated Mus. Bac. of Trinity University, To- 
ronto, being silver medallist of the year. In 1900 
he was the only successful candidate for the Mus. 
Doc., his exercise being an eight-part chorus, soli, 
and orchestra setting of Psalm 98. In 1905 he 
proceeded ad ewndem Mus. Doc. of the University 
of Toronto. In 1900 he obtained L. Mus. L.C.M. 

In 1886, Dr. Mansfield married Malle. Jutz, a 
bright and very attractive lady. She is a medal- 
list in pianoforte playing at the Conservatoire of 
Geneva, her native city. She is also an experi- 
enced contralto vocalist and a solo violoncello 
player. They have one child only, Purcell James 
Mansfield, born May 24th, 1889. Early in life he 
showed musical instinct. He studied under his 
father, and before he was eighteen years of age he 
obtained his F.R.C.O., A.R.C.M. (solo piano and 
solo organ), L.L.C.M., and L. Mus. T.0.L. He 
matriculated at Durham when only thirteen years 
old. He is now organist at Bideford Wesleyan 
Church, and is well-known as a capable recitalist 
and especially as a composer of organ music, 
which appears very frequently in recital pro- 
grammes. 

When the Free Church Musicians’ Union was 
formed, at the end of 1908, Dr. Mansfield was 
elected the first President, and during his year of 
office he has shown himself to be the right: man 
for the position. In conjunction with the able 
secretary, Mr. H. F. Nicholls (the actual founder 
of the Union), he has worked well in putting the 
movement into good working order. 

As an Examiner for the London College of 
Music, Dr. Mansfield has acted for the last fifteen 
years. He has, in that capacity, visited every 
part of Great Britain and Ireland and the 
Channel Islands. Not only his musical abilities, 
but his amiable and pleasing manners, well qualify 
him to act as judge. He would never make can- 
didates nervous; on the.contrary, he always in- 
spires and encourages them, and puts them at 
their ease. In connection with the L.C.M. he 
has addressed large gatherings of teachers and 
students in Cardiff, Bristol, Hull, Birmingham, 
&e 

From his fertile brain Dr. Mansfield has con- 
tributed much to musical literature. His Student’s 
Harmony, which is now in its seventh edition, has 








DECEMBER, 1909. 





a steady sale in England and America. He has 
written about 300 articles on various subjects for 
English and American papers. 

Dr. Mansfield has written over 250 composi- 
tions for organ, pianoforte, strings, voices, &c. 
Two of his anthems gained the prizes offered by 
the Nonconformist Choir Union some years ago, 
and were performed at the Crystal Palace. His 
arrangements—especially the Woolhouse Edition, 
now containing over 30 numbers—are well known, 
A Manual of Pedal Scales, for the L.C.M. exam- 
inations, is a useful work. 

As a teacher, Dr. Mansfield has done much 
work. For many years he has had the most im- 
portant connection in his district, and nearly 400 
of his pupils have passed various local and metro- 

olitan examinations. 

With Mrs. Mansfield, the Doctor gives recitals 
for two pianos. These have always been a great 
attraction, and have everywhere proved a great 
SUCCESS. 

As an all-round man, Dr. Mansfield stands 
high. The scope in a comparatively small country 
town is always limited. He can conduct really 
well; as a lecturer he is popular and always in- 
teresting; and as a recitalist he is invariably a 
“draw.” But his opportunities have not been as 
numerous as he desires. Had he been in a large 
centre of musical activity, his work would have 
been greater and of much wider influence. 

Dr. Mansfield can tell a good tale, and some of 
his experiences as an examiner are certainly very 
amusing. One candidate on being asked to ex- 
plain the sign known as a double sharp, described 
it as “the sign of the cross.” Whether this may 
be regarded as an evidence of Catholic” training 
or as evidence of an acquaintance with the local 
theatre posters he could not say. Nervousness 
frequently causes a candidate to make absurd 
mistakes, especially in excessive application, or 
omission, of the aspirate; as in the case of a 
young lady not far from the sound of Bow Bells, 
who assured Dr. Mansfield that “she ’oped she 
should come hout with a ’igh number, because she 
was that hill and hupset in Hapril that she was 
hunable to henter for the Helementary Hexam.” 

Dr, Mansfield is a musical power in the West 
of England, and even farther afield. His genial 
smile, gentlemanly bearing, and quiet manner, 
added to his undoubted abilities, make him popu- 
lar, and gain the warm esteem of all with whom 
he comes into contact. 

Broap Nis. 
——-_<>_--—— 


Brass Banp ConrTEsT AT THE CRYSTAL PALACE. 


On Saturday, Nov. 20th, the annual competitions 
in connection with the London and Home Counties 
Amateur Band Association were held. In the Mission 
Band Section the shields were won by the Rotherhithe 
Men’s Own and the Battersea Tent Mission. There 
were ten entries for the South of England Champion- 
ship, the winners being the Luton Cross Band 
(conductor, Mr. A. Holden), who won the shield on 
several former occasions. A concert by the massed 
bands in the Championship section in the evening 
proved a great attraction, 

















No. 37. CHURCH SERIES ANTHEMS. Price 2d. So/-fa, 1d. 


Hbide with Ae. 


ANTHEM (Unaccompanied) composed By ARTHUR PEARSON. 


GEM SERIES. 158-159 Sing PraisestoGod (H) .. .. JohnS. Witty ad 
166-167+ The Song of Zion's Host .. .. W.H. Bennett od 














6-7 Thou dear Redeemer (e) re Jonathan Robertshaw 2d 168-169t O sing ye untothe Lord... W. S. Holdsworth ad 
8-9 How Excellent is Thy lovingkindness..A. G. Colborn ad 170-173¢ Lord, I my vows to Thee renew .. John S. Witty ed 
me OOo he Jomayenen a 172-173t Rejoice in reconciling love .. Arthur Berridge ad 
12:13. Great and Marvellous .. «. Arthur Berridge 2d | ~ ’ 
14:15 If we believe that Jesus died (x) .. Arthur Berridge ad | Tonic Sol-fa may he had separately at 1d. per copy. 
25-26 Let everything that hath bre th .. Arthur Pearson 14d All Re aleve Souteme coven these mead (*) 
27-28 Awake up my Glory .. ea .. A. J. Jamouneau 2d | 
29-30t I will extol Thee,O God .. .. Arthur Linwood 2d , 
31-32 Incline Thineear .. De .. Thos. Brookfield 14d CHURCH SERIES. 
33°34 Eyehath not seen .. “ -» Thos. Brookfield 14d 2 Through the night of doubt and sorrow .. Ferris Tozer 2d 
35-36 Give thanks unto the Lord (#1) .. Charles Jessop ad 3 Great ie the Lerd ie te ws W.T. Crossley ad 
37-38 Come, let us sing (1) .. $2 A -. A. Tiffany 2d 4" Give thanks to our God eo «+ Charles Jessop ad 
39-40 Be Thouexalted,O God .. .. — C. Darnton 144 | 5+ The King shall joy in Thy strength ... Charles Jessop ad 
41-42 There were Shepherds (c) .. Clement Locknane 2d 6* The eyes of all wait on Thee, O Lord Oo} 
43:44 Unto Thee,O God .. és .. Thos. Brookfield 2d H. Hamilton Jefferies od 
45-46 The mercies ofthe Lord ..  .. W.H, Bennett ad 7 Itcame upon the midnight clear ‘c) ... Stanley Winn ad 
47°48 Blessed be the Lord .. - .. A. E. Shenton ad 8 Praise the Lord, O Jerusalem ... .«» Cuthbert Harris 2d 
49-sot Sing, O ye Heavens .. “ -. Arthur Linwood 2d 9 Whoso dwelleth under the defe ce of the 
56-57 Blessing and Glory (# 4 .. Charles Darnton 2d Most High ove i aoe W. Griffiths ad 
58-sg The fear of the Lord .. ae .. Arthur Berridge 14d 10 O that men would praise the Lord +» Arthur Berridge ad 
60-61+ The earth is the Lord’s (H) .. an F. W. Peace ed tt Hark! hark mysoul .. oe «» H.R. Shelley 2d 
62-63 O give thanks () “a -" .. Arthur Berridge 14d 12 Lord, Lord, I call upon Thee ... «» F,R. Rickman ad 
68-69+ I have loved the habitation .. .. Charles Darnton 2d 13 Hail! gladd'ning Light on «» A. G, Colborn 14d 
70-71 Blessed isthe man .. “a Arthur E. Shenton 2d | 4 O how amiable on eve Arthur C. Bennett 2d 
72-73+ 1 will praise Thee, O Lord .. .. W.H. Bennett ead | 15 I will extol Thee ne oe + Charles Jessop ad 
74-75+ The Lord is God and King .. .. Arthur Linwood ad 16 In the shadow of Thy wings. oo Arthur Pearson 14d 
76-77 Hark! the glad sound (c)_ .. -» John S, Witty ad | 17 The Lord is my Shepherd oe wo TY Brookfield ad 
78-79+ Beyond the glittering starry skies . John, Witty ad | 18* Justas Tam aad “ oo eo I, H. Meredith 14d 
82-83+ Enter into His courts (H) .. .»  F.W. Peace ad | 19 O come let us sing “ oe «.  F.W. Peace ad 
84-85+ Come, ye thankful people, come (H) .. John S. Witty ad 20 ‘Teach me todo Thy will Re Arthur Berridge 14d 
86-87 Glory to God (c) &. es .. John S. Witty 14d | at Let us not be weary in well doing eve Fred Coope 14d 
go-ott What are these? ee “e .. JohnS Witty ed 22 Thou openest Thine hand oe eos E. Minshall ad 
92-93 I willcall upon the Lord... . W.H. Bennett 2d | 23 Be merciful unto me ss eos ae C. Stather ad 
94-95¢ I will lift up mine eyes ie .. A.E.Shenton ad | 24 I will magnify Thee, O God _... oe Sir John Goss id 
96-97 We praise Thee, O Lord .. .. Arties Lined o8 | as O give thanks unto the Lord one Sir George Elvey 1d 
104-105" Your Lord is risen (e) ne .. John S, Witty 2d | 26 Hail tothe Lord’s Anointed... Arthur Berridge 2d 
111-112* O worship the King John S. Witty 2d 27 Jerusalem the golden to Louise Z. Dugdale ad 
119-120 Thou Prince of Peace(c) .. .. © Austin Miles 14d 28 The Lord is merciful... on Arthur Berridge 2d 
121-122 Joy to the world (c) ‘ss ..  ‘T. Brookfield 14d 2g Come unto Me on eee + Charles Jessop 1d 
123-124 O Lord, we would worship Thee °.. James Peace 1$d 30 Sweet Saviour, bless us os -- HLA. Fricker ad 
125-126*+ This is the day “ “ .. W. H. Bennett ad 3t Christ is risen (®) on ae coe E. Minshall 2d 
127-128* Awake, ye saints John S. Witty 14d 32 Unto us a Child is born (c) so aa F. W. Peace ad 
129-130* O magnify the Lord .. Arthur Linwood ad 33 How calmly the evening on Arthur Pearson ad 
131-132 _Makea joyful noise .. .. (C. Harold Lowden ad 34 Now thank we all our God ‘ Joseph Holbrooke ad 
137-138 They that wait upon the Lor Jokn S. Witty 14d 35 Evening Service in C ee eee «+» H. F. Nicholls ad 
143-144t Serve the Lord with gladness .. W.H. Bennett 2d 36 The God of Harvest Praise (1) «+ Chas. Jessop ad 
145°146+ The Heavens are telling a .. John S. Witty 2d All Anthems except * are published in Old Notation (Full 
147-148t Blessed be the Lord God of Israel - Thos. Brookfield 2d Score), and Sol-fa is issued separately at 1d, 
149-150t Lift up your heads... ee A. J. Jamouneau ad * Both Notations together. 


Anthems, &c.— Post Free Terms for all Anthems issued at Twopence, assorted as desired. 


Single Copies (less than 6), 2d. each, and 1d. for postage. That is 2 for 5d., 3 for 7d., 4 for 9d.; and so on, 
Post Free—6 for 1/-; 12 for 1/9; 18 for 2/6; 25 for 3/4; 30 for 4/-; 38 for 5/-; 50 for 6/3. 
Terms for all Anthems issued at Three-half-pence :— 
Single Copies (less than 8), 14d. each, and 1d. for postage. . 
Post Free—8 for 1/-; Khe 1/9; 24 for 2/6; 33 for 3/4; 40 for 4/-; 60 for 5/8. 
+ 1st and 2nd Violin and Violoncello parts are issued to these Anthems only. Price 4d. each, 
Terms for Anthems issued at One Penny :— 
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CHURCH SERIES, No. 37. (So?-fa Notation, 1d.) 


Abide with Me. 


ANTHEM (Unaccompanied). 


Composed by ARTHUR PEARSON. 
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©In Guires and Slaces where they Sing.’’ 


‘A Paper read by the Rev. Canny Bonner before the London Centre of the Free Church 


Musicians’ 


Ir is with a full sense of responsibility that I a “ man 
of the cloth,” have shewn such temerity as to select a 
title which even mentions a“ quire!” For the spelling 
of the word—q-u-i-r-e—the Book of Common Prayer 
is answerable, for there a quotation is given from an 
Act passed in 1559, ordaining that “in quires and 
places where they sing” the anthem should follow at 
a certain part of the service. 

The older orthography was adopted in fear and 
trembling because it is so akin to, and suggestive of, 
a still earlier spelling of the word—q-u-e-e-r—which 
some of us, in view of many painful experiences, might 
be inclined to accept as an appropriate and significant 
rendering. We have learned that “quires” and gun- 
powder both need handling with extreme caution! 
Moreover, “ quires” have so many opportunities every 
week of passing remarks, and notes ! about us parsons, 
behind our back, that it is really refreshing for a 
parson to have one opportunity to talk of “ quires” 
face to face with music leaders. We deal with the 
subject tenderly, not to say gingerly, and with much 
feeling. We here smoke “the pipe of peace” because 
we agree to bury many hatchets! 

One recalls a “lay opinion” of “quires,” only to 
dismiss it as uncharitable. Mark Twain says he once 


heard of a church “quire” that was well behaved, but, 


he added, “the man who told me about it has been 
dead a long time! and he had the story from some- 
body who told it of a choir belonging to a distant 
country and of a time far removed |” 

We now set aside all joking, or similar profanity, 
and turn to the practical purpose of our gathering. 
I have nothing new or startling to contribute, but can 
only hope to give new emphasis to outstanding prin- 
ciples. 

First, may I affirm that “in quires and places where 
they sing,” THE CHIEF WORK OF THE CHOIR IS TO 
LEAD AND AID THE PEOPLE IN WORSHIP. This is 
a basal truth, and is easily demonstrated. Singing is 
an act of worship, and worship, if true, cannot be per- 
formed by proxy: each one in the mass of worshippers 
must draw nigh to God. A true worshipper must 


“worship the Father in spirit and in truth,” and none . 


can do this who relegate their praise to a few trained 
singers. What is praise, but the glory of God re- 
flected upon the soul and flashed back again heaven- 
ward ? or, to change the figure, the music first comes 
into the soul on the wings of the Divine Love: Praise 
is but the return to God of the gift He bestows; 
only the man who réceives can offer back the praise. 
Where, therefore, the “quire” in “places where they 
sing” leads the people in praise of God, it is then fill- 
ing its rightful position; but if it arrogates to itself 
the task of singing for the praise and glory of its chief 


Union. 


singers, then, without doubt it is an usurper. Singing 
by proxy, as far as the people are concerned, is an out- 
ward rite and form, and as rites creep into the worship, 
spiritual life is driven out. The true living religion 
is internal and personal, and externals in the churches 
which cause this to be forgotten are curses. One hears 
the voice of God pronouncing sentence upon all who 
follow outward form alone in worship—‘ Hypocrites ! 
this people honoureth Me with their lips, but their 
heart is far from Me.” 


To take a concrete instance: Dr. Charles Robinson, 
who did so much to uplift worship music in America, 
relates a suggestive incident which happened in that 
country, where the worship of the Church is often 
spoiled by the fearful incubus of paid professional 
quartette singers. 

* At a certain service the minister gave out a hymn 
for the congregation to sing. The organist-leader 
arbitrarily ignored the announcement and changed the 
music, setting the words to an elaborate quartette, 
through which the professional singers, with due sense 
of the fun, wound their intricate way to the end. The 
minister then quietly arose, and said—‘ We will now 
commence Divine worship by singing the same hymn 
I gave before, and we will use the tune appropriately 
set to it in which the whole congregation will join.’ 
Without a moment’s pause he himself started the tune, 
and the people comprehending the position of affairs, 
heartily joined in the worship. At the close of the 
service, the leader approached the minister, angry to 
the supreme verge of impertinence. 

““* What do you mean, sir?’ he asked. ‘ You attend 
to your end of the church. I will attend to mine.’ 

“The minister answered calmly—‘ You make me 
think of an old story my father used to ted when I 
was a child. A mate was frightened at the ship’s 
nearness to a rocky shore, and went aft to inform the 
captain that he thought the course should be changed. 
‘ You attend to your end of the ship, and I will attend 
to mine,’ was the answer. The mate went back to his 


place, but in’ five minutes more the captain heard the 
" rattle of the chain and the splash of irons in the water. 
», What are you doing?’ he thundered out; the mate 
# said, ‘Only what you told me to, sir. I have anchored 


my end of the vessel]; you may do as you please with 
yours.’ 

“* And so,’ continued the undisturbed pastor, ‘I 
have anchored my end of the church, as you call it, 
in the worship of Almighty God, which is what we 
came here for. What do you propose to do with your 
end ?’” 

Dr. Robinson added, “It would astonish many dis- 
putants in ordinary congregations to observe how 
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quietly a vessel of discussion rides, the moment the 
anchorage of a definition is obtained.” 

The chief work of a “quire” then is to promote, 
and not to supersede, the singing of the congregation. 
Measure, if you can, the influence of a body of singers 
inspired with this ideal. They can vitalise the worship 
of any sanctuary. I would that all “quires” and 
“quire” leaders could realise how honourable such 
service is. 

Henry Ward Beecher says—‘* There does not need 
to be anything go wrong if you once infuse into the 
heart of the minister, and get him to infuse into the 
heart of the congregation, and get the choir itself to 
understand that musical service is religious service.” 
It isa bad sign when the choir is made up of “ superior 
persons” who are quite beyond the practising of psalm 
tunes. If other argument is needed for the choir to 
help the people in singing, it is found in the spiritual 
foree of united hymn singing in publie worship. 
Briefly, the singing of the congregation is the best 
argument for congregational singing. It is worthy of 
note that a revival in hymn singing has marked the 
incoming of every great religious reform, and when 
the congregational worship of the church declines, the 
loss of spiritual power is inevitable. The importance 
of praise in the life of the church can hardly be ex- 
aggerated, Canon Havergal reminds us that “Song 
is older than sacrifice, inasmuch as holiness preceded 
sin.” ‘ People seem to forget,” said Dr. Guthrie, at 
a public meeting, “that of all parts of this earthly 
worship the singing is the only part we shall take 
with us to heaven. There will be no preaching there ; 
there will be no praying there; but there the sound of 
God's praise is never to cease.” 

This consideration leads to my next plea :— 

That—II.—* In quires and places where they sing,” 
THE WORSHIP-MUSIC SHOULD BE THE BEST THAT 
CAN BE GIVEN. That sounds almost a truism. Yet, 
it is not often recognised, and indeed, is in many cases 
strongly opposed. 

May I therefore state the case from a double stand- 
point :—as an organist and choirmaster who left the 
organ loft for the pulpit, yet who recognises that such 
a change was simply the passing over from one form 
of religious service to another. 

As a lover of the art, I yield to none in appreciation 
of the highest type of music. But music is more than 
anart. The great thinkers in every age have taught 
this. Even Plato affirmed—* Most persons say that 
the only purpose of music is to amuse. But this is a 
profane and unholy language.” 

Still clearer is the testimony of Martin Luther. “I 
want to see each art, especially that of music, in the 
service of Him Who has given and created it.” 

The great master, Beethoven, taught us that—‘ The 
effect of music on a man should be to strike the fire 
from his soul,” and, we may add, when that fire is the 
enthusiasm of devotion to God, music has reached its 
noblest end. “Art is a service,” sang Elizabeth 
Barrett Browning, and the truth is as profound as 
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it is far-reaching. The art of music fills its highest 
and truest sphere when it becomes the handmaid of 
religion, and is as an angel messenger between men 
and God, bearing them upon its wings nearer to Him, 
Who is the Father of their spirits. 

When we consider musie as the vehicle of praise 
from men to God, then the merely artistic performance 
sinks into very littleness. There is, in the pregnant 
phrase of the Old Testament, the “ service of song.” 

It is often the servant of that which is ignoble and 
base. It is a vehicle whose chariot wheels may carry 
men down into the depths of degradation, or lead them 
up the mountain roads to the heights from which the 
City of God may be seen. “Hitch your waggon toa 
star,” said Emerson, and we who claim belief in God, 
must bring all Art to serve Him. 

We have clearly before us the two functions of 
music,—as an art, and as a service. Each should have 
its rightful recognition and valuation. Here is the 
difficulty in gaining these. Asa rule, men are ranged 
on two sides. On the one hand, there is the musician 
pure and simple; perhaps devoid of religious sym- 
pathies, with his spiritual nature unawakened. His 
artistic sense causes him to think primarily and 
wholly upon musie as an art, and to the cultivation 
of this he devotes all his powers. He does not realise 
music as a messenger of praise, and of course, scouts 
the idea that this is her highest function. Musie is 
most truly music to him when it gratifies his sense 
and his love of the beautiful. 


In contrast, we have the puritan, the kind of man- 


who in Elizabeth’s time joined in a petition to Parlia- 
ment,—* That all Cathedral music may be put down, 
where the service of God is greviously abused, by 
piping with organ, singing, ringing, and trowling of 
Psalms from one side of the Choir to the other, with 
the squeaking of chanting choristers.” He is a man of 
stern, religious character, devoid of the artistic sense. 
His modern representative you may find, without any 
disrespect, in the typical good deacon of a village 
church. He tells you—‘’e doesn’t know anything of 
‘the art of singing. “Earty singing, he knows and 
‘enjoys! Like his forefathers of Elizabeth's time,— 
‘He doesn’t want any box of patent pipes come squeal- 
‘ing in and fiddledee deeing and twiddling up and 
‘down interrupting and drowning the singing! He 
‘doesn’t want any of your new-fangled tunes and an- 
thems! Give him “ Caleutta,” “ Denmark,” “ Arabia,” 
‘or “Lydia”—real tunes that you can let out at! 
‘Give him “ Grace, ’tis a charming sound,” to “ Cran- 
‘brook,” when he can take the leads of treble, alto, 
‘tenor, and bass, at his own pleasure, “none daring to 
‘make him afraid!” This is what he likes! He does 
‘not mind if it is not fine music. He hasn't got an 
‘ear for music. Yes, he thanks God he hasn't got 
‘an ear for finer stuff! What is praise, he asks in 
‘triumph, but making a joyful noise?’ 

‘These, roughly, are types of the two classes into 
which men are divided. Each has but a part of the 
truth; each is at fault in refusing to acknowledge that 
the other has anything but error. 

(TO BE CONTINUED), 
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Choir Training. 


. A Serigs or ArricLes ror Youna CHOIRMASTERS. 


CHAPTER X. 


CONSONANTS. 
Up to this point the object of all the exercises 
has been beauty of tone—the producing of pure, 
clear, rich, full, resonant tone in uninterrupted 
flow (except of course in the Staccato exercises). 
We have now to study the element of vagrant 
tion. An examination of the consonants reveals 
the fact that they are most of them tone stopping 
and not tone producing agents. Take for instance 
the word “ deep,” and dissect it by first dropping 
the initial consonant and then the vowel, thus— 
deep—eep—p. It will be found that the effort to 
pronounce the final consonant results in nothing 
more than a pressure of the lips with force of 
breath behind them, followed by a slight explosive 
sound when the lips are parted and the breath 
allowed to escape. Other consonants of a similar 
character are b, t, d, k, g (as in “ get”), ch, and 
j. All these are entire tone-stopping consonants 
—the throat is entirely closed during: their pro- 
nunciation. 

In the singing of words, the consonants are 
merely the points of division between the vowel- 
sounds, and the chief rule with regard to their use 
is that they must be very distinctly pronounced, 
but not dwelt upon in the least. It should always 
be remembered that it is the vowel and not the 
consonant which is the tone producing element, 
and on which all the sustaining must be done. 
It would however be impossible to dwell upon 
the consonants enumerated above, because the 
attempt to do so would merely result in a com- 
plete shutting off of the tone. 

There are other consonants, however, which do 
not close the throat, and are therefore semi-vocal, 
such as m, which can be prolonged by keeping 
the lips closed and allowing the breath to pass 
through the nostrils ; n, which can be kept sound- 
ing by similar means, but with the lips parted ; 
and 1, which is produced by allowing the tip of 
the tongue to touch the roof of the mouth while 
sustaining a vowel sound, 

It is to these that the above rule applies, and 
also with even greater force to such consonants 
as f, v, s, x, z, sh, zh, th, &c., all of which when 
prolonged in the least produce only disagreeable 
noises —buzzes, hisses, Kc. 

For singing purposes a much more decided and 
vigorous use of the lips and tongue-tip is re- 
quired than in ordinary on in order to make 
the consonants distinctly heard. The amount of 
effort ordinarily used is not sufficient. What 
would appear in ordinary speech to be a slight 
exaggeration, is in singing quite the normal re- 
quirement. This is particularly the case when 
singing in a church or large schoolroom. It must 
be distinctly understood, however, that the advice 
to exaggerate refers not to the duration of the 
consonants, but to their force, their cleanness, 
their distinctness. The things to guard against 
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exaggerating are the buzzes and hisses of the 
last named set of consonants, the liquid sound of 
1, and the hum which accompanies m, n, and ng. 
None of the consonants should be prolonged. 
They shonld be neatly, cleanly, and smartly artic- 
ulated, but any prolongation that may be required 
by the notes must be done on the vowel sounds. 
The consonants which begin such words as the 
following are often troublesome :—pray, bless, 
save, Lord, now, more, world. Untrained singers 


often pronounce them thus: pur—ray, bl—less, — 


s—save, L—Lord, n—now, m—more, 00—world. 
Point out the necessity of bringing into decided 
contact with each other the parts which make the 
consonant—the lips for p, m, and b, the tip of 
the tongue with the hard palate for t, d, r, n, 1, 
the tip of the tongue with the teeth for th, the 
upper teeth with the lower lip for f and v, so as 
to get a clean explosive consonant without an 
escape of breath before the explosion. The sibil- 
ants s and z require special care. No exaggeration 
is needed here at all, the hiss is all too prominent 
as a rule. It should be touched and nothing 
more. When either of these letters occurs us a 
final consonant it is particularly necessary to get 
all your singers to take it exactly together, and 
also to soften the hiss as much as possible. It is 
often distressing to hear the word “ peace” sung 
to a long note by an untrained choir,—one gets 
a most disagreeable succession of s’s. Even when 
care is taken to secure a unanimous ending, there 
will still be too much of the hiss unless an effort 
is made to shorten it by an instant withdrawal of 
the tongue. 

The rule as to the singing of all final consonants 
is the same as that given for the second of the 
two vowels in a diphthong. The consonant must 
not be touched until quite the end of the note, 
and of course equal care must be taken to avoid 
indistinctness in pronouncing it. Never however 
go to the extreme of pronouncing God as God-ah, 
man as man-ah, deep as deep-uh, &c. In words 
ending with m, n, ng, &., avoid lengthening the 
hum, also the liquid sound of 1 in words endin 
with this letter. Him, man, king, dwell, shoul 
not be Him—m, man—n, king—ng, dwell—ll; 
but H—im, ma—n, ki—ng, dwe—ll. In each case 
stick to the vowel as long as possible, and. take 
the consonant quickly and distinctly. 

Give special attention to words ending with a 
combination of consonants, such as clasp, clasp’d, 
walk’d, warmth, realm, strength (avoid strenth), 
wash, wash’d, spring’st, swift, chang’d, world, 
roll’d, next, breath, led’st, fields, &c. 

The letter r at the end of a word should be 
just touched and no more, also when preceding a 
consonant; but when it begins a word, or in the 
middle of a word is followed by a vowel, it should 
be distinctly rolled or trilled, as in roll, wrought, 
carol, dearest, &c. H is silent in hour, honour, 
honest, heir, and also in shepherd. 
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In such words as where; while, &., the h is 
sounded as if it came before the w. Be careful 
to get both the ings in such words as singing, 
bringing, &. The final g is liable to be dropped. 

When the words often, soften, listen, hasten, 
and chasten are spoken, both the t and the e 
are silent. When sung the e should always be 
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sounded. In listen the t is omitted and the word 
pronounced lissen. In often, soften, hasten, and 
chasten the t may be sounded if not made too 
obtrusive—particularly if the note to which the 
second syllable is sung is a long one. The first 
syllable should always be well marked. 


(TO BE CONTINUED). 


NINOS ee 


Criticism of Sfort Compositions. 


WE are prepared to give brief criticisms on short compositions sent in for that purpose. The conditions are 
1 F P Me Tpo 


these :—(1) 
stamped addressed envelope is enclosed. 


sender and the ee found in the advertisement columns of the current issue. 


ot more than one composition must be sent at a time. 
(3) To every MS. must be attached the name and address of the 


(2) No MS. ean be returned unless a 


(4) Compositions (with 


“Criticism” marked outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


by the end of the month. 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


“Sr. MarrHew,” by S.B.C., is a creditable attempt 
to write in the style o's chorale with florid harmoniz- 
ation, and must be judged more as an interesting exer- 
cise in harmony than as a practical hymn-tune. In 
keeping up the crotchet movement the composer has 
occasionally employed combinations which, however 
permissible in the days of Bach, are now regarded as 
of harsh effect, e.g., the second chord of bar 6. Bars 
9-10 show 8ves by contrary motion; bar 15 contains a 
false relation not saved by an intervening passing note; 
and, while preferring the alternative reading provided 
for the 4th line, we do not like the treatment of the 
alto in the first chord of the last bar. 


“Sr. Jonn’s,” the composition of a lady, is a dia- 
tonic tune of double 8's, dactylic. The modulations are 
not numerous, but the part-writing is simple and vocal. 
The harmony of the 2nd line could be altered with ad- 
vantage; the subdominant chord of D flat interferes 
with an easy and natural modulation to the dominant 
in the 4th line; while the resolution of the last inver- 
sion of the dominant 7th, in the 7th line, is unusual 
and ineffective. It is the one position of the dominant 
7th which does not produce a good effect when resolved 
upon the subdominant chord, owing to the stationary 
bass thereby produced. 


NAN TN IRN ENTS 


“GLENTHORNE,” by W.H,F., who writes cordially 
thanking us for help eh rendered, is a 6-lined 7’s, 
highly creditable to one who has only an elementary 
text-book on, harmony from which to study. The 
double-bars should be placed uniformly at the end of 
each line—at the end of every two bars. The part- 
writing shows a good many hidden consecutives; bar 
5 has an augmented 2nd in the tenor; bar 7, an inac- 
curate resolution of a dominant 7th; bar 11, a tritone 
in the bass; while the similarity of the cadences in 
lines 2 and 4 produces monotony. The modulation to 
F from the key of A is too abrupt for a hymn-tune, and 
the return to the original key is unvocal in effect. 


“EVENTIDE,” by J.C., 8.8.8.7., trochaic, betrays 
considerable ignorance of the elementary rules of har- 
mony, but seems to indicate that the composer might 
succeed if he would or could acquire sufficient know- 
ledge of harmony to express his ideas grammatically. 
The consecutives in bars 3 and 5 are unpardonable, and 
the complete absence of modulation renders the tune 
monotonous. The last line, however, is correctly writ- 
- although it says what has been said many times 

fore. 


SNININISN INI 


PRIZE COMPETITION. 


Resuut of October Competition. 


The prize of One Guinea for a Devotional Tune 
has been awarded to 


Mr. Rr. Wirry, 
Duke Street, 


Sunderland. 


For our December Competition, we offer a prize of 
Two Guiueas for a setting of 


“The Story of the Cross,” 


for Easter use. 


The conditions are as follows:—(1) MSS., marked 
outside “ Competition,’ must be sent to our office, 
29, Paternoster Row, London, E.C., not later than the 
last day of the month— December 31st. (2) To annual 
subscribers the competitions are open free; a sixpenny 
postal order must be enclosed with every MS. sent in by 
non-subscribers. (3) Hach MS. must be marked with 
a nom-de-plume, and must be accompanied by a sealed 
envelope containing the name and address of the eom- 
poser. (4) No MS. will be returned unless a stamped 
addressed envelope is sent for that purpose. Every 
care will be taken, but we cannot be responsible in 
case of loss. The result will be announced in our 
February issue. (5) We reserve the right to withhold 
the prize if, in our opinion, there is no composition of 
sufficient merit sent in. (6) Our decision shall be 
final. 


i ae 
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Echoes from the Churches. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 
price), will be sent every month to the writer of the best paragraph under this heading. Paragraphs should be 
sent direct to the Editor by the 17th of the month. The prize this month is awarded to Mr. E. W. RAISHLEY. 


METROPOLITAN. 


CALEDONIAN Roap.—On Thursday evening, Nov. 
4th, the augmented choir of the Caledonian Road Con- 
gregational Church gave a miscellaneous Concert, in 
aid of the Renovation Fund, consisting mainly of this 
year’s Palace Festival Music;—‘ Father of mercies, 
God of love,” “The Lord is my Shepherd,” “ To Daffo- 
dils” (which was deservedly encored), ‘The Song of 
Thor,’ “Come, live with me,” “In this hour of 
softened splendour,” arranged for ladies’ voices (also 
encored), and ,the chorus, “Damascus March.” The 
choir gave a very satisfactory account of themselves, 
and sang with much beauty of tone all through the 
evening. Miss Ethel Turk sang “Let the bright 
seraphim” (trumpet obbligato, Mr. John Pursglove), 
and Miss Mabel Turk sang “ My Ships” and for encore 
gave “ Comin’ thro’ the rye.” The ladies joined in the 
duet, “ Venetian Song,” which was also encored. Mr. 
Cecil H. Millard sang “Lend me your aid,” and 
“Sound an alarm.” Mr. W. G. Weodham sang “ The 
Wreck of the Hesperus,” ‘and “Honour and arms,” 
and was joined by Mr. Millard in the duet, “Go, 
baffled coward, go.” Mr. J. H. Tereday, A.R.C.O., 
presided very ably at the organ, and played “ Intro- 
duction and Allegro” (F. E. Bache), and “Prelude 
and Fugue in D minor” (Bach). Mr. Fred. J. Mid- 
dleton, organist and choirmaster of the church, was 
the conduetor. The Sunday School celebrated their 
54th Anniversary on Sunday, Nov. 14th. Special 
music was sung at all the services, and Mr. Gotdard 
was the soloist in-the evening. On Tuesday, Nov. 
16th, in continuance, the Sunday School Choir gave a 
very successful rendering of the cantata, “ Elijah,” b 
Longbottom. Mr. Oecil H. Millard sang “If with 
all your hearts,” and “Then shall the Righteous 
shine.” “Lord God of Abraham” was sung by Mr. 
Dare. These three excerpts from Mendelssohn’s Elijah 
were much appreciated by the large audience present. 
Miss G. Barker presided at the organ, and Mr. Fred. J. 
Middleton, the organist and choirmaster of the church, 
was the conductor. 


CLAPHAM JUNCTION.—The annual Choir Sunda 
was celebrated at Providence Baptist Chapel, Mayric 
Road, on Sunday, October 24th. Good congregations 
gathered at both morning and evening services, and 
they were rewarded with a bright musical service. 
— hymus were selected and sung to some of the 
old-fashioned tunes of the past century. The preacher, 
Pastor G. H. R. Higgins, delivered eloquent sermons 
suitable to the occasion, and were much appreciated. 
He also paid tribute to the choir for the many anthems 
that are rendered, and the hearty way in which the 
service of Praise is sustained. The choir membership 
has slightly increased since last year, and it can be 
traced to the fact that through the efforts of the 
choir-master (Mr. Mordaunt W. Keeble), the choir 
joined the Nonconformist Choir Union in 1908, and 
also increased their numbers for 1909 Festival. The 
special authems rendered were:—‘“I1 will bless the 
Lord at all times” (J. Challinor), “O praise God in 
His Holiness” (T. Diston), ‘“ Praise the Lord, O 
Jerusalem” (E. Vine-Hall), The soprano solo was 
beautifully rendered by Miss Alice Collyer, and the 
bass solo was splendidly declaimed by Mr. Joseph 
Davis—and “ Light at Eventide” (E. H. Nichol). The 


organist, Mr. Chewley, rendered valuable assistance at 
the organ, and deserves much praise. 


ENFIELD.—On Sunday afternoon, October 31st, the 
choir of the Baptist Tabernacle visited the Primitive 
Methodist Church and gave a musical programme in 
connection with the Anniversary celebrations. On 
Wednesday, November 3rd, the Rev. G. W. White, 
pastor of the Tabernacle, celebrated the 39th Anni- 
versary of his ministry. At 4-0 o'clock, the Rev. 
Dinsdale T. Young preached to a good audience. In 
the evening there was a public meeting in the church, 
over which W. Gundry, Esq., J.P., presided, sup- 

rted by Revs. G. W. White, J. W. Ewing, B.A., 
BD. Dr. James, and the iocal ministers. The sing- 
ing was led by an orchestra, condueted by the organist. 
During the evening the choir rendered the anthem, 
“Great and glorious is Thy name.” Both before and 
during the meeting the orchestra gave selections from 
the works of Handel, and at the conclusion played 
Scotson-Clarke’s ‘“‘ March aux Flambeaux.” 


PappineTon.—An excellent 3-manual organ, built 
by Messrs. Lewis & Co. to the specifications of Mr. 
J. R. Griffiths, Mus. Bac., was opened by that gentle- 
man on October 25th. His playing was much appre- 
ciated, some of the items being encored. Mr. Thomas 
Thomas was the vocalist. Dr. Clifford presided, and 
gave an excellent address. 


PROVINCIAL. 


BELVEDERE.—The united choirs of the Belvedere 
and Dartford Free Churches (affiliated to the N.C.U.) 
gave a repetition of the Crystal Palace Festival Music 
in the Congregational Church, Belvedere, on Thursday, 
October 21st. The concert proved a great success in 
every way. The Dartford Wesleyan Competitive 
Choir, under the baton of Mr. EK. Philips, gave an 
exceedingly fine exhibition of part-song singing, the 
piece rendered being “Slumber, Darling.’ Cornet solos 
were given by Mr. A. Betteney, a rising young player. 
The concert in every way was a proof of the benefit 
derived by the choirs from working up the N.O.U. 
Festival Music. Great credit is due to the conductor 
of the choir, Mr. Ernest W. Geend, and also to Mrs. 
Allen Tate, L.R.A.M., the accompanist, who by their 
hard work and devotion to the cause largely contributed 
to the success of the evening. The members of the 
choir (numbering about 125 voices) are to be congratu- 
lated on the fine rendering of most of the pieces, 
especially “Thanks be to God,” and “The Song of 
Thor ” (Maunder). 

MaRKET RasEN.—The tenth annual Choir Festival 
in connection with the Market Rasen Wesleyan Cir- 
cuit, held in the Wesleyan Chapel on Thursday, Oct. 
28th, was not one whit behind its predecessors in point 
of excellency. Providing, as it does, one of the musical 
treats of the year, so far as Market Rasen and district 
is concerned, it is not surprising that the commodious 
chapel is invariably packed on these occasions. The 
choral numbers included “ How lovely are Thy dwell- 
ings fair” (Spohr), “ A day in Thy courts” (Macfarren), 
“Psalm XIII.” (Mendelssohn), “I heard the voice of 
Jesus say” (Minshall), “ Thy way, not mine, O Lord” 
(J. A. Meale). “ Hallelujah Chorus ’’ (Handel); all of 
which were well rendered, accompanied in most in- 
stances by the organ and a small orchestra, Mr. H. 
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Payne being the efficient conductor. Mrs. J. A. Meale 
was the vocalist, who delighted the audience. Mr. 
J. A. Meale, F.R.C.O., presided at the organ, and 
played several pieces with great acceptance, in addi- 
tion to playing the accompaniments. Mr. H. O. Moss 
was the ‘cello soloist. 


Newport, Mon.—Special Jubilee Celebrations have 
been held in Victoria Rd. Congregational Church, and 
several prominent ministers have taken part in the 
services, including Dr. Horton, Revs. R. J. Campbell, 
M.A., J. D. Jones, M.A., B.D., and Silvester Horne, 
M.A. A Thanksgiving service was held on Thursday, 
Nov. 18th, when Mendsleathn’s Hymn of Praise was 
rendered with an enlarged choir, orchestra, and organ. 
The solos were sung by two members of the choir, 
viz., Madame Gronow Fulton and Mr. H. J. Strong, 
and made a deep impression on the large congregation 
present. The choruses were rendered with vigour and 
precision, and the orchestra performed the symphony 
and accompaniments very effectively. A short devo- 
tional service preceded the cantata, and included a 
“ Magnificat in C,’ composed by Mr. H. F. Nicholls, 
and recently published by Messrs. Broadbent & Son. 
The setting is of a straightforward character, and 
quite necens for any average choir. It received a 
good rendering on this occasion. Mr. Arthur Sims, 
L.R.A.M., presided at the organ, and Mr. H. F. 
Nicholls, A.R.C.O., acted as conductor. A silver col- 
lection was taken for the organ fund. 


Ricumonp, Surrey.—Richmond vocalists, and 
especially those connected with the Vineyard Congre- 
gational Church, were winners of prizes at an im- 
pa Eisteddfod held at Ealing Town Hall, on 

ovember 11th. In the soprano section Miss Lily 

Lenzer tied for first prize, at in the baritone section 
Mr. Harry Tubb’ was awarded the first prize after a 
keen competition. The full choir, conducted by Mrs. 
F, Lyne, competed in the chief choral competition, the 
test piece being “ Fy Enaid Bendithia yr Arglwydd” 
(Bless the Lord, O my soul), the composer, Mr. 
Samuel Davies, acting as adjudicator. The Borough 
Welsh Congregational Choir sang in their native 
tongue, which was refreshing to hear, but the general 
finesse and artistic beauty of the rendering of the 
anthem by the Richmond Congregational and Willes- 
den District Choirs secured for them the premier 
he senem the prize of fifteen guineas being divided 
etween them. A silver-mounted baton, which was 
also awarded, was presented to Mrs. Lyne at the ex- 
press wish of Mr. J. S. Waddell, the conductor of the 
Willesden Choir, and this gallant action appealed most 
strongly to the crowded and enthusiastic audience. 
The Vineyard Choir will devote their share of the 
prize money to their church’s new organ fund. 


Sr. ALBANS.—The first sacred concert of a series 
which it is intended to hold at Dagnall Street Baptist 
Chureh, during the coming winter, took the form of a 
vocal recital by Mr. Alexander ‘Tucker, the talented 
bass vocalist who has so often delighted St. Albans 
audiences. He was assisted by Mr. Ernest Bennett, a 
local ’cellist, and the choir of the Dagnall St. Chureh, 
which had been carefully trained for the occasion by 
Mr. F. J. Hobbs, the church organist. Mr. Tucker's 
best effort of the evening was Gounod’s * The Peace 
of God,” which he sang so impressively that he was 
encored. and replied with an old favourite, ‘“ Rocked in 
the Cradle of the Deep,” wherein he found full scope 
for his remarkable voice. He was also recalled tor 
“In Peril on the Sea,” and sang acceptably *: Still is 
the Night.” The other songs which he sang were 
Handel's “ Arm, arm, ye brave,’’ Blumenthal’s “ Life,” 
and “The Harbour Bay” (Moir). Mr. Bennett se- 
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lected as his ‘cello solos Squire's appealing “ Priere,” 
and Schubert’s “Ave Maria,” for which he was encored. 
Of the anthems by the choir, the best were undoubtedly 
Shelley’s- anthems, “ God that mad’st,’”’ and “ Behold 
the western light,” which were characterised by yy 
tionally fine alto solos, taken by all the altos of the 
choir with very satisfactory results. Miss West, Miss 
Chipping, Mr. Pope, and Mr. J. D. Robert took solo 
parts in other anthenis. 


Torquay.—A successful performance of Mendel- 
ssohn’s Elijah was given in Union Street Wesleyan 
Church, on Wednesday, Oct. 27th, the spacious build- 
ing being crowded ‘The oratorio was rendered by a 
band a chorus of 180 performers, under the con- 
ductorship of Mr. Ernest W. Goss, F.R.C.0.,A.R.C.M., 
organist and choirmaster of the church. Miss Davy, 
L.R.A.M., led the orchestra, Mr. N. Edwards, F.R.C.O., 
being at the organ. The principal vocalists were— 
Miss Bywater (London), soprano; Meleos Jessie Beer, 
contralto; Mr. Frank Webster (St. Paul’s Cathedral), 
tenor; Mr. A. Wuvodbridge, bass. On the following 
Tuesday, Nov. 2nd, a Social Re-union of those taking 
part was held, when Rev. W. G. Harris, on behalf of 
the committee, presented to Mr. Goss a beautifully- 
framed group of the performers taken by flashlight. 


WoLVERHAMPTON.—Mr. Amos Keay’s organ re- 
cital in Queen Street Congregational Church was a 
pronounced musical success. Mr. Keay’s abilities on 
the king of instruments are of a high order, and his 
performance was very much enjoyed. He was ably 
assisted in his programme by Miss Maud Ashcroft, a 
young lady possessing a rich contralto voice. her two 
songs, “ Hope” and “ Alone on the Raft,” being ren- 
dered in a manner that predicts a bright future for her. 





THE 


Free Church DWMusicians’ 
Anion. 


President: Dr. ORLANDO A. MANSFIELD. 
Treasurer: Mr. J. E. Lean, F.R.C.O. 


Sec.: Mr. H. F. Nicaoxits, A.R C.0., Newport, Mon. 


Tue first annual Dinner of the F.C.M.U. was held at 
the Holborn Restaurant, on Nov. 6th. Dr. Mansfield, 
the President, presided. He was supported by several 
ladies, and Dr. Abernethy, the President-Elect, Mr. 
H. F. Nicholls, Hon. See., Mr. J. E. Leah, Treasurer, 
and other gentlemen. After dinner the following toasts 
were proposed :— The King and Constitution,” “ The 
Free Church Ministers,” ‘The F.C.M.U.,” “The Vice- 
Presidents,” “The Administrative Committee,” ‘ The 
Chairman, Secretaries, and Librarians of District Cen- 
tres,” ‘he Lady Members,” “The Press,” ‘ The 
President,’ .“‘ The President-Elect.”” Songs were ex- 
cellently rendered by Miss Kathleen M. Spink, and a 
violin solo by Mr. Basil Althaus. A very pleasant 
evening was spent. 





At the October meeting of the LonpDoN Centre, a 
paper was read by the Rev. Carey Bonner, entitled— 
In Quires and Places where they Sing.” Part of it 
appears in another column. A discussion followed, in 
which the following took part: Kev. J. Barnsley, and 
Messrs. Keynes, ebb, Spink, and Tucker. Mr. 
Horace Holmes was in the chair. 

The next meeting will be addressed by the Rev. 
Garrett Horder. 
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The NorrincHam District Centre is now fully es- 
tablished, and offieers and committee duly elected. 
The Chairman of the Centre is Mr. F. W. Christall, 
A.R.C.O., and the Secretary, Mr. Arthur Wright. 
Twenty-five members have been received, and this 
number will doubtless be shortly increased. A pro- 
gramme of meetings is being prepared for the season. 





The NewcastLE Centre is making rapid progress, 
and has some sixty members on the books. A meeting 
was held on November 20th, addressed by six Free 
Church ministers of various denominations. This is 
an admirable idea, and may well be commended to 
other Centres. The Union strongly advocates the idea 
of strengthening the bond of sympathy between minis- 
ter and organist. A ten minutes’ address on “ Aspects 
of Worship Music” was given by each minister, and 
a musical programme was provided by Mr. W. G. 
Whittaker, Mus. Bae., and Mr. H. Y. Dodds, L.R A.M. 
The chairman of the Centre, Mr. George Dodds, Mus. 
Bac., presided. 





The SWANSEA Centre has held its annual meeting, 
and re-elected Mr. J. F. Fricker, A.R.C.O., as chair- 
man. Mr. David Thomas was chosen as secretary, to 
succeed Mr. Bevan, who had to resign that office 


through pressure of work. ‘Tea was served in the. 
Mount Pleasant Baptist Schoolroom, after which an: 


excellent paper was read by Mr. E. T. Davies, F.R.C.O., 
of Merthyr, on “ Choirs and Choir ‘l'raining.” One of 
the members of this Centre has recently obtained the 
degree of Mus. Doc., Oxon., in the person of Dr. D. 
Thomas, M.A., of Mount Pleasant Baptist Chureh. 
We offer our hearty congratulations to him and the 
Centre. 





The LivERPOOL Centre has reluctantly accepted the 
resignation of Mr. J. A. Hebson, L.R.A.M., as secre- 
tary, on account of his many duties. Mr. Francis 
Lloyd, Mus. Bac., was re-elected chairman, and Mr. 
W. Humphreys the ew secretary. Arrangements are 
being completed for the coming year with various 
lectures and conferences. 


The NEwport Centre will hold its next meeting in 
Victoria Wesleyan Church, on December 9th, when 
Councillor Symonds, who is chairman of the Centre, 
will give a reception to the members, and afterwards 
an organ recital in the church. 





A meeting will be held in BrrMINGHAM, on Dee. 
4th, to form a Centre of the Union. Mr. Thos. Facer 
will preside. 


Recital Programmes. 


WESTBOURNE PARK.—In Baptist Chureh, by 
Mr. J. R. Griffiths, Mus. Bac. :— 


Toccata and Fugue in D minor .*. oe Bach 
Meditation ae Sis Bach—Gounod 
Prelude in C sharp minor Rachmaninoff 
Air (with variations) i sith a Haydn 
Vorspiel (Parsifal) Wagner 
Communion .. 4 Grison 


Funeral March and Hymu of Seraphs Guilmant 
(Performed by the Composer at the opening of the Great 
Organ at Notre Dame, Paris). 

Air (with variations) “ Jerusalem the Golden”... Spark 


Toccata iY sa ui ne ive Dubois 
Melody in F ... ata ... Rubinstein 
Largo 

“Sing unto God” } Handel 
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NEWPORT, MON.—In Victoria Road Congrega- 
tional Church, by Mr. H. F. Nicholls, A.R.C.O.:— 


Prelude to Act 3 and Bridal Music (Lohengrin) 


Wagner 
—— in D flat ae Dvorak 
“ Meditation ” : 
Toccata in F. ; Alphonse Mailly 
Arcadian = <a al ae ...  LDLemare 

(Serenade—Musette—Solitude) 

Grand Fantasia, “‘ The Storm ”’ ... Lemmens 
Scherzo in C minor ... iF ... Guilmant 





WOLVERHAMPTON .—In Queen Street Congrega- 
tional Church, by Mr. Amos Keay :— 


“Coronation March” a Ae fe Elgar 
Andante, with Variations (Op. 34) - Sophr 
March Funebre et Chant Seraphique (Op. 

17) és ose } <i Guilmant 
Andante in D “it fe “¢ Silas 
Largo (from the Fifth Quartett) ... a Haydn 
Fantasia (on tune of “St. James”... Stephens 


Staccato Hotes. 


Mr. Henry J. Wood has been appointed chorus- 
master and conductor of the Sheffield Musical Festival. 


Kighty-one oratorio services have been given in 
Brixton Parish Chureh by the Oratorio Choir since 
1900. 

Paderewski gave his only recital in London this 
season, in Queen’s Hall, on the 16th ult. There was 
an immense audience. 


_ Paderewski’s new symphony did not make a great 
impression when given in Queen’s Hall last month. 
It is very long and unequal. 


Dr. Richard Strauss has accepted the invitation of 
the directors of the Queen’s Hall Orchestra to conduct 
their symphony concert on April 9th. 


Mr. Joseph Holbrooke stopped the orchestra the 
other day ang the overture to his “ Pierrot and 
Pierrette,” as people were talking. He asked them 
to give his work a fair hearing. 


Mr. Edward Mason’s Choir will give the following 
works during the season: “Lay of St. Cuthbert” 
(W. H. Speer), “ Fly, envious Time” (Nicholas Gatty), 
“Sir Patrick Spens” (A. H. Brewer), “Bon Bon 
Suite” (S. Coleridge-Taylor). 

For the competition organized by the Worshipful 
Company of Musicians, 119 works were sent in. Mr. 
Percy KE. Fletcher gained the fifty guinea prize for a 
suite in three movements. and the fifteen guinea prize 
for a Grand March. Mr. Walter Wesché and Mr. 
F. Cunningham Woods also obtained prizes. 


To Correspondents. 


A.W.—It is for strings only. ’* 

J.J.T.—We cannot recommend the firm. 

E.D.—* Seek ye the Lord” (Roberts) is the anthem 
you want. 

S.T.F.—We think you were right. Ministers are 
sometimes thoughtless in these matters. 

The following are thanked for their communica- 
tions :—J.D. (Bayswater), S.E. (Wigan), T.F. (Poole), 
B.J.E. (Great Yarmouth), E.A. (Rochdale), T.T. 





(Grantham), F.P.J. (Salisbury). 
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POPULAR ANTHEMS for Church Use. 








1. COME, LET US JOIN OUR CHEERFUL 
SONGS! W. Henry Maxrietp. 1d. 


2. TRUST IN THE LORD WITH ALL 
THINE HEART. ARTHUR BERRIDGE. 
13d. : 


3. HOLIEST! (SAVIOUR) BREATHE AN | 


EVENING BLESSING. F. Marrianp. 


12d. 

4. ROCK OF AGES. C. Buxton Grunpy. 
lid. 

5. O BE JOYFUL IN GOD. W. Henry 


Maxrie.p, Mus. Bae. 1d. 


them). Arrnur Berriper. 13d. 


8.*THERE WERE SHEPHERDS. (Prize 
Christmas Anthem). W. Wrieur. 1d. 
% HE IS RISEN. (Prize Easter Anthem). 
J.P. Arrwatrer. 1d. 
10. O LORD, I WILL PRAISE THEE (Prize 
Anthem). O. A. Mansrre.p, Mus.Doc. 13d. 
BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry Maxrie.p, 


11. 


Mus. Bac. 1}d. 

12.*ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Smiru. 
F.R.C.O. lid. 

13. BENEDICITE OMNIA OPERA (Prize 
Setting). Grorer H. Exny, B.A. 13d. 

14.*°LET US NOW GO EVEN UNTO BETH- 
LEHEM (Christmas Anthem). Bruce 
Sreang. 1}d. 


15. CHRIST IS RISEN (Prize Easter Anthem) | 


James Lyon. 1d. 


16.*SAVIOUR, BLESSED SAVIOUR. Ernssr | 


2d. 


H. Suiru, F.R.C.O. 


17. THREE INTROITS. Ernest H. SmirxH 
and K. Minswauy. 1d. 
18.*LET THE EARTH BRING FORTH 


GRASS. ArrHur Berriper. 2d. 
19.*MARCH ON, MARCH ON, YE 
DIERS TRUE. C. Darnton. 2d. 
20. PRAISE YE THE LORD (Festival An- 
Anthem). Ernest H. Smirn, F.R.C.O. 2d. 


21. THE LORD’S PRAYER (Congregational 


A. W. FLetcHer. 

22. ASSIST US MERCI¥ULLY, 
G. Rayteien Vicars. 1d. 

23. PRAISE THE LORD, O JERUSALEM. 


©. Darnton. 2d. 


1h. 
O LORD. 


Setting). 


| 
| 


SOL- | 





No. 
24.*BEHOLD, I BRING YOU GOOD TID- 
INGS. Arruur Bserripaer. 2d. 
25.*WHO IS THIS SO WEAK AND HELP- 
LESS? E. Minswatyi. 2d. 
REJOICE IN THE LORD. Arruour 
Berriper. 2d. 
27.*FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrrenp. 2d. 


26. 


| 28. THE ROSEATE HUES OF EARLY 


DAWN. Bruce Strange. 2d. 
29.*THE GLORY OF THE LORD (Harvest 
or General). C. Darnton. 2d. 


| 30. BLESSED IS THE PEOPLE. W. Henry 
6. FEAR NOT, O LAND (Prize Harvest An- | 


Maxrire.p, Mus. Bac. 2d. 


| 31. LET THE RIGHTEOUS BE GLAD. C. 
7. HOLY, HOLY, HOLY. W. Wriaeur. 1d. | 


Darnton. 2d. 
32. CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. C. Darnton. 2d. 


33.*0 HAPPY BAND OF PILGRIMS. 
(Choral March). E. H. Smrru, F.R.C.O. 2d. 

34.*ONWARD, SOLDIERS TRUE (Choral 
March). ArtHur Brrripex. 2d. 

35.*SING ALOUD UNTO GOD. A. W. Fuer- 
CHER. 2d, 

36.* BREAK FORTH INTO JOY (Prize 
Christmas Anthem). ArTrHor Brrripes. 


we. 


37.*COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arruur Berripver. 2d. 


38.*BRIGHTLY GLEAMS OUK BANNER. 
James Lyon. 2d. 
(To be continued ). 


HYMN ANTHEMS. 


By E. MINSHALL. 


1*SOLDIERS OF CHRIST, ARISE. 2d. 


2.*THE SON OF GOD GOES FORTH TO 
WAR. 2d. 

3.*ALL GLORY, 
1d. 

4.*BRIGHTLY GLEAMS OUR BANNER. 
2d. 

5.*STAND UP! 
2d. 

6.*1 HEARD THE VOICE OF JESUS SAY. 
2d. 


LAUD, AND HONOUR. 


STAND UP FOR JESUS. 


* Tonic Sol-fa Editions of the above are published. 





London: 


**MUSICAL JOURNAL’? OFFICE, 29, Paternoster Row. 
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‘ANTH EMS. 


NO. . _ SERIES. TITLE. COMPOSER. 

1 CHURCH Glad news I bring .. J. A. Meale 

87-88 GEM Glory to God oes eve £° S. Witty 
32 CHURCH Unto us a Child is Born as W. Peace 


Arthur Berridge 
C. Austin Miles 


pee Hail to the Lord’s Anointed 
119-120 GEM “as Thou Prince of Peace 


121-122 GEM Joy to the World ... Thos. Brookfield 
76-77 GEM Hark the glad sound John S. Witty 
7 CHURCH It came upon the midnight clear. Stanley Winn 


4142 GEM ) There were Shepherds Clement Locknane 


18-1 GEM O Zion, that bringeth good tidings A. J. Jamouneau 
449°450 L.& Y.H Now when Jesus was born ° Arthur Berridge 
117-118 m Awake, awake, O Zion A. J. Jamouneau 

56-57 “ Rise, ye nations, praise Him George Lister 

284 ‘ There were : sane ontting § in n the fields. . Jamouneau 

230 re és Glory to God E, F. Wilson 

229 . ove Glad Tidings tse os oe E. F Wilson 

119 ” Sing and rejoice we «» A. J. Jamouneau 

473 a Christmas Anthem ... E. Lancaster 

TUNES. 

411 ose Ring, ring, the bells ° «» TT. Barding on 
410 pa os It came upon the midnight clear T. Harding eos 
177 Diadem Set to “‘ All hail the power of Jesus’ Name” eee 


(Is exceedingly popular in the North at Christmas time). 


CONTENTS. 

(Soprano Solo) 

Sop. Solo, Quartet, & Chorus) « 

ss Solo on 

Soprano Solo ... 

uartet and Chorus 

uartet and Chorus 
(Quartet and Chorus) . 
(Tenor Solo and Chorus) 


(Sop. & Bass Solo and Chorus) ve 


(Sop. Sole and Chorus) 


(Sop. Solo, Feat & Chorus) ed 


(Quartet and Chorus) 
(Bass Solo and Chorus) 


(Sop. Solo, Quartet, & Chorus) kay 


(Quartet and Chorus) 
(Quartet and Chorus) 


= and Chorus) 
erse aud Chorus) 


(Verse and Chorus) 
(Verse and Chorus) 


SETS OF CHRISTMAS CAROLS. 


f Hark, the glad sound 


TWO ORIGINAL CHRISTMAS CAROLS Angels Gian the senien of glory 


Birdie, sweet, so gaily singing Sie oman B ; » 

Carol ark! the herald angels sing y various 
112 EIGHT ORIGINAL CHRISTMAS CAROLS Christmas all the year Welcome to Christmas Composers 

Christmas Bells While Shepherds watch'd 


Glory in the Highest 


The angels’ song 
There is joy in heaven 


Merry Christmas 
Merry Christmas Bells 


Christmas Bells 
ts SIX CAROLS | 
Sweet Bells 
Carol Christians 
Happy Christmas Time 
Silent Night, Holy Night 


69 FOUR CAROLS ; By Arthur Berridge eee 


Angels from the realms of glory Hark! the herald angels 
Brightest and best O come, all ye faithful 
Christians, awake Shepherds, rejoice 

Cry out and shout (Anthem) Sing sweet carols 

Hail! smiling morn (Glee) While shepherds watch'd 


Christian, canst thou slumber? 
Hark ! the song of choirs angelic d 


39 TEN CAROLS 


SELECTION 1. Music by E. Lancaster 


(Four Carols) Lo! what angel forms abounding 


All hail! thou sacred morning! 
O’er David's royal city 

Shout aloud yonr glad hosannas 
Christmas Carol 

Star of Morn 


SELECTION 2. Music by E. Lancaster 


(Four Carols) 
Brightest and best are the sons 
Hail! happy da 


| Bere ea aii 
| 


SELECTION 3. 
(Four Carols) 


A. F. Tate, A.R. Cc ‘0. 
Robt. E. Simmons 
Chas. Jessop, F.T.S C. 
Arthur Berridge ove 
Arthur Berridge 

Chas. Jessop, F.T.S. C. 


Christmas Bells 

Ring out to all the’ world rejoice 
Christmas all the year 

Christian people, come and sing 
Infinite Holiness 
Brightest and best 
Hear our merry Carol 
Hark ! what mean those holy voices? 
Merry, merry Christmas bells 

Peace on Earth 

'Tis the merry Christmas time 
Silent night 

Shine on, bright Star 

I heard the bells 

Softly is falling the snow T. Breokfield 
Christmas Bells i ; * 

A song the world is singing Lincoln J. Hall 


Gloria in Excelsis , Charles Jesso 


J. A. Earnshaw 
SELECTION 4. 
(Four Carols) 
SELECTION 5. ' John S, Witty 
(Three Carols) 
SELECTION 6. 


(Six Carols). John S. Witty 


SELECTION 7. 
(Three Carols). 


SELECTION 8. 


(Three Carols). Arthur Berridge 


Sweet Bells 
John S. Witty 


The merry bells of Christmas 
Here we come a wassailing The Prince of Peace 
Stimulation 

While Shepherds watched 


SELECTION 9. 
(Seven Carols). 


+ae=2-* Numbers are (less than Ba 2d. each, and td. for 
18 for 2/6; 26 for 3/4; 48 


Id. Numbers are (less than 2), Id, each, and 1d. extra for yg 


How beautiful upon the mountains It came upon the midnight clear 
Softly the night is sleeping 


By Asa Hull, G. Froelich, etc., etc. 


P. P. Bliss, Spofforth, etc., etc. ... 


Woxds by Rev. St. John Corbett, M.A. 


Words by Rev. St. Tis Corbett, M.A. 


j Arr.’by John S. Witty 


1/-; 24 for 1/9; 36 for 2/6; 60 for 3/4; 96 for 6/-. 


* Both Notations combined. _¢ Sol-fa may be had separately at same rate as ad. sombes. 





JAMES BROADBENT & SON, Lrp, 13, BRUNSWICK PLACE, LEEDS. 


Cascio not issued separately in leaflets. 





t Id. 


tid 


t Id. 


t Id. 


t Id, 


* Id, 


* Id. 


*Id 


* Id, 


* Id. 


* Id. 


* Id, 


for postage Post free, 12 for 1/9; 
or = 


Post free, 12 for 
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CONTENTS OF ANTHEMS BY CUTHBERT HARRIS, Mus. Doc. 


‘The Musical Journal’ for 1909. “ABIDE wiTH me” 


30th Notations, 2d, 





Copies of which may still be had, 2d; 34d., post free. 


“PRAISE THE LORD, 0 JERUSALEM” 





JANUARY. "18,000 issued. 
Sketch Mr. GRANVILLE BANTOCK. O.N. 2d. Sol-fa, 1d. 
and Photos | Mr, FRANK IDLE, A.R.A.M. ' 


—O sing , . Frederick J , Mus. Bae. 
Anthem—O sing unto the Lord rederick James, Mus, Bac First Prize Male Chorus. 


FESRUARY. “LIGHT OF THE WORLD” 


Sketch Mr. JOSEPH HOLBROOKE. PY ie od 
and al) sal JNO. F. & C. F. BOWES. »y Enos Watkins, F.R.¢ .O. 


Anthem—Now thank we all our God. Joseph Holbrooke. O.N. 14d, Sol-fa 1d. 


MARCE. Chorus for Male Voices. y 


Mr. STEWART MACPHERSON,F.R.A.M. - 
Pia Mr. JER. STONES, and Brunswick Wes. WHO IS ON THE LORD'S SIDE?” 





leyan Choir. By W. S. Holdsworth 
Anthem-—Christ is Risen. E. Minshall. O.N. 1d. Sol-fa 1d. 
APRIL. Chorus for Male Voices. 
Sketch Dr. MADELEY RICHARDSON. 
and Photo. { Nelson Congregational Orchestra. x PHYLLIS is MY ON LY JOY ” 
Prize Anthem—The Lord is merciful. Arthur Pearson. Arranged by Charles Jessop. 
O.N. ed. Sol-fa, 1d. 
MAY. ee 
Sketch Mr. REGINALD GOSS-CUSTARD. tail Otay : 
and Photos { Mr, J. P. A'PTWATER, Mus, Bac. te en ea ee 


Anthem—How calmly the evening. Arthur Pearson. 66 AN AUTUMN SONG ” 


By Arthur Pearson 


JUNE. 
: Mr. JOHN E. WEST, F.R.C.O. This number is the third of a set, and takes the form of 
yo Mr. J. E. LEAH, F.R.C.O., and Guildford % %#"4" Vocal Wats, 
- . Congregational Church. ON, ad. Sol-fa, 1d. 
Choral Dance—A Song of Spring. Arthur Pearson. sap 
JULY Just added to our Lists, 
Sketch (Mr. GD. CUNNINGHAM, F.R.C.0, ‘THERE IS BEAUTY ON THE MOUNTAINS” 
. Mr. ARTHUR PEARSON, and Westgate me a re 
an iain} Baptist Choir. O.N. 1%d, sis guage S 
Prize Anthem—The God of Harvest Praise. Charles Jessop. wae, ‘ 
AUGUST. “NOW LET US MAKE THE WELKIN RINC” 
Dr. CHARLES W. PEARCE. By ¥. L. Hatton 


Sketch Miss MARGARET FURNESS, A.R.M.C.M. ON, ad. 
and oon? | and Cheetham Hill Wesleyan Church. 
London N.C. Union Crystal Palace Report. 


Choral Dance—Autumn Song. Arthur Pearson. « THE LORD Is MY LIGHT ” 


SEPTEMBER. By Horatio Parker. 
Sketch Dr. ROLAND ROGERS. O.N. 3d. Sol-fa, 2d. 
ng Manchester Nonconformist Choir Union. 


and Photos) 4, GRANVILLE HUMPHRIES. “EVENING SERVICE IN C” 


Male Voice Chorus—The Light of the World. 
Enos Watkins, F.R.C.O. By H. F. Nicholls, A.R.C.O. 
O.N. 2d. Sol-fa, 1d. 
OCTOBER. — 

a Mr. JOSIAH BOOTH, A.R.A.M. 

Sketch 4Miss EDITH MANN, and Bonner Roa *§ TEACH Me To Do Try WILL” 
and Photos F re 

Children’s Home. Sin: ‘Uihiee Messi 

Evening Service in C. H. F. Nicholls, ae eee 


/s an inspired setting of John Burnham's verse. It pro- 





NOVEMBER. vides charming solos ‘for Soprano and Contralto which, in 
Tie late Mr. FOUNTAIN MEEN. goou hands (or rather) good voices, lend themselves to very 
Sketch De. CUTHBERT HARRIS, expressive singing. 
and Photos ) Mr. J. WAUGH OWENS, and Music at O.N. 1d. Sol-fa, 1d. 
Whitefield’s. 


Prize Anthem—Glad_news I bring. J. A, Meale, F.R.C.O, ‘Musical Journal,” 29, Paternoster Row, E.C. 
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The P.S.A. SERIES of SOLOS, DUETS, QUARTETS, &o. 





For. Church and Pome. Uses. Pale 
; —wy PRINTED ON GOOD WHITE PAPER 
f 
No. 1.—COME. UNTO ME»(Sop. or Con.[Solo, and Chorus ad. 44d.) ee .. -F. A. Challinor, Mus. Doe 
No. 2.—ART :THOU WEARY ? (Sop. and Con. Duet) Cs ea W. T. Crossley, A.R.C.0 


No. 8 READY. SAVIOUR” READY (Sop. ¢ or ¢ Tenor Solo and Chorus) . set ti: % , Sree se Aubin 
No. 4—JESU, LOVER OF MY SOUL (Sop. and Tenor Duet and Chorus) a ee .. TT. Harding 
NO {TAE Dato LOR, IA See Co aly  e 
No. 6—ANYWHERE WITH JESUS (Sop. and Bass Solos, Sop. and Tenor Duet, and Chorus) ..Charles Jessop 
| No. 7 {aE aw a (Prize Winning Quartet) ... si a ines &. Thompson, Mus. Bae 
¥ (Contralto Solo) i aa “a pie SJ. S. Witty 
No. 8—TAKE MY YOKE. ... oe = Re fi W, T. Crossley, A:R.C.0, 
No. 9—REND YOUR HEART iach sitcieiiiainds és aa .» .  Apthur Pearson 
No. 10—THE BETTER LAND (Solo and Chorus, from ‘‘ The Day of Rest 1”) Bp se ve John S. Witty 


TERMS-—Single Copies (less than 8), 1}d. each, and 1d, for postage. That is 2 for 4d..;\3-for 54d, ; 4 for 7d., and so on. 
8 fo 1/-; 15 for 1/9; (24 for 2/6; 33 for 3/4; 40 for 4/-; 60 for 5/8. 


1 POPULAR SONGS. 


At 7d. each,. FOR CHURCH AND 
post free. HOME USE. 


The fact’ that a good song nowadays costs from 1/6 to 2/-, hinders many a vocalist from 
keeping a large selection of songs for either home or public use. With a view to meeting 
this difficulty we commenced this Series of SACRED and SECULAR SONGS, any one of 
which will -be sent Post Free for 7d, net. The way in which this series is being received 
assures us that we are meeting a wide-spread demand. These songs are of a high musical 
character, and will compare very favourably with those published at a higher price. 








We will send copies of any of the following songs, post free, for 7d. each :— 


; Wrhen I Survey the Wondrous Crosz., : 
Words by Isaac Watts. Key F (E to G). Music by Arthur Berridge 


The Sunshine of His Presence. 
Words by Geo. W. Varley. Kry C (B to F). Music by T. Harding 


The Hope of Ages. 
Words by J. G. Whittier. Ky G (B to D), Key OC (E to G). Music by Arthur Berridge 


Jesu, Lower ot my Soul. 





Words by Chas. Wesley. Kgy G (D to G). Music by J. BE: W. Lord 
Gentle and True. 

Words by Geo. Weatherly. Key D (A to E). Music by Percy Elliott 

Pity and Love. : 
Words by J. G. Whittier. Key G (C to E), Music by Arthur Berridge 
The Old Church Clock. 

Words by Clara Sound. : Key C (C to G), Musi¢e by C. Whitehouse 
The Song of Ages. 

Words by Flora Kirkland. KEY Db (Db to F). Music by I. H. mu. canete 


——————— ot a ee mr ete ee ee 


JAMES BROADBENT & SON, Ltd, Music Publishers, 13, BRUNSWICK PLACE, LEEDS, 




















THE MUSICAL. JOURNAL, DEEN TY 
pe ee Row Heady. 


MUSIC, 


Brotherhood Paper Cover, 9d. Cloth, 1s. 


_ Postage 2d. extra. 
SONG Book. Words only, 1d. (7/6 per 100) 
Cloth Cover, 2d. (15/- per 100) 
The Hymns are specially selected for their manly sentiment 


No Melody goes above D. 
POINTS The Tunes are within the reach of Men’s voices. 


Three-quarters of the tunes are well known. 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 


JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 


The Books may be had at the “ Musical Journal” Office, 29, Paternoster Row, E.C. 


OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist Hymns and Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 


CONTENTS—1. Mount Pleasant. 2. Arabia. 3. Rose Lane. 4, Oaklands. 5. Diadem. 6. arene ‘tf Nativity. 
8. Edwinstowe or Edwinston. 9. New Sabbath or Stockport. 10. ion ena Affection. 
12. Cranbrook. 18. Reuben. 14. Sarah, ©15. Shirland. 16. Sagina or Sagi v7 Savatelenee? 
18. Zalmonah. 19. Acclamation. 20. Hollingsworth. 21: Calvary. 23 Pike 28. Calcutta, 
24, Reveation. 

BOOK FORM—PRICE SIXPENCE (post free, Sevenpence), 4 to 12, 5d. each, post free; 20, 6/8; 30, 8/9; 
60, 12/6, post free. Hymn Sheets, 3/6per 100; 50 for 2/-; post free. é 

LEAFLETS.—Leaflets may be had at 4d. per doz.; 50 (oné sort only), 1/-; assorted, 1/3; 100, one or two sorts, 2/-'; 

(to Tunes) assorted, 2/35 all post free. 

















James Broadbent & Son, Ltd., 13, Brunswick Place, Leeds. 
LONDON: 29, PATERNOSTER ROW, E.C. 





THE FAMOUS 


KAR N. To Organists and Amateurs. 


_ THE NEW 


Organs 94) MAINE ‘ZOLUS 


Are Unrivalled for Tone, | 
Workmanship, Durability, | 


and Value - Double-Manual Pedal Practice Organ. 


Suitable for all purposes. 


Specialties in Double-Manual A WON DERFUL INSTRUMENT. 


Pedal Organs. 


“a ,; From all Leading Dealers, or | Hitherto such aor have been prohibitive in 
10 | price, or impracticable and faulty in construction 
Karn-Mor ris Piano&OrganCo,,ltd. | Pr’ pedal scale. The wAEOLUS” Organ is less 

3, Newman St., Oxford St., London, W. aoe pat the: Pelee and contains all the practical 


Magnificent Oak Case, containing 17 Stops, 4 Sets 
X MAS CAN TATAS Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 
a» | (C.0O. scale as needed), Couplers to Manual, * Octave 
Couplers, Swells to Pedal, Foot and Side Blowers, Great 

Organ Swell. Handsome Cnge Stool. 











‘*Messiah’s Advent” - Frederic Peace. 1/- 
“From Manger to Cross” - J. 8. Witty. 6d. | UST F ~~ a ~ GUINEAS 


‘¢The Saviour of Men” - A. J. Jamouneau. 6d, | 
| Messrs. D’ALMAINE (4503') 








‘*The Prince of Peace ”- Ms 6d, 
** Messiah’s Reign ” . Maurice’Johnston, 64. (Oldest Organ House in Englana), 
91, FINSBURY PAVEMENT. 


“Musica, Journat,” 29, Paternoster Row, E.C. | Easy Terms arranged, Old Organs and Pianos exchanged, 
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